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FOREWORD 


I have pleasure in writing a Foreword to the book 
*A Guide to the Pa^cadekal Temples’, which 1 hope, those 
interested in knowing the monuments and sculptures of 
North Kamatak will hnd useful. It refers to Pa^dakal 
which contains ten temples and a good number of interest¬ 
ing sculptures. Most of these temples were built durmg 
the times of the early Chalukya kings. VljaySditya and 
Vikramiditya II. They stand on the left bank of the 
river MalaprabhS, at the spot sanctified by the river where 
it takes a northward course. Here the two sistenqueens 
of the Chalukya king VikramSditya I1<733<4<744 A. D.) 
v/z., L5ksmah&d9vi and Trail^kyamahldSvi, erected two 
temples to commemorate the victory of their husband over 
KSfichi, the capital of the Pallavas, thrice. The temples 
are known now by the names of Virfipiksha and MaJlf- 
kSrjuna, respectively. 

Pattadakal was the place where the early Chalukya 
kings of BldSmi were anointed. It is the meeting-place 
of North and South Indian architectural styles, as can be 
seen from the temples 6t Uie place. There is also an 
eighth century Sanskrit'in^cidJ^tipn .at'PaUBdakhl written 
in both NSgari and the South .^^p^scripts*' which may 
prove interesting to victors* from North as vveU.aa.from 
South India- ' ' * ' '* ..\ 

Noted architects like Giin^a, Sarvasjddhi AcbSri ahd 
RSvadi Ov^a built these temples, and sculptors such as 
Chehgamma, BaladSva ^rl 0adi embeUished them with 
their beautiful sculptures. The fact that Jfilnaiivlchltya 
from a principality north of the Ganges had come and resided 
at Pattadakal reveals the amount of cultural contact that 
had been established between Kamatak and North India. 

Shri A. M. Aonigeh. M. A., Curator of the Museum 
of the Institute, has prepared this Guide for the use of 


n 


the English readers in addition to hU book on the subject 
in Kannada already published. I believe the Guide will 
create more interest in understanding the history and art 
of North Kamauk, particularly regarding the remains at 
Pa^udakal. 

Kannada Research Institute, B. A. SALETORE 

Dharwar, Director. 

18th April, 1961. 
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PREFACE 


Though North Kamatak abounds in places of histori¬ 
cal, art and architectural monuments and spots of scenic 
beauty there is a dearth of Guide books introducing them 
to the visitors. Hampi Ruins. A ^islt to Bi/apur, Bljapur and 
A Guide to Badami are the only Guides in English that 
describe the monuments of the places in this region. The 
Department of Archaeology> Mysore State, ^as published 
guidebooks onBllOr, Serirf^patam, SOmanSthpur, Ta|kld 
and other places that are situated in South Karnatak. 
There is also a publication entitled ‘‘Mysore 5taie-«> 
Tourist Paradise" issued by the Tourist Division of the 
Government of Mysore that helps the tourists to know of 
some outsunding places of importance in the New Mysore 
Slate or Karnatak. 

The Kannada Research Institute has chalked out a 
plan to publish Guide books on places of historical, arti¬ 
stic and architectural importance in order to meet the need 
of such guides, and to help the tourists, specially those 
Interested in understanding the past glory of North Karna- 
tak. As a result of this project, this Guide to the Pa(Uda- 
kal Temples is published. It describes these treasure 
houses of the early Chalukyao and RishtrakQta art and 
architecture built during the seventh, the eighth and the 
ninth centuries A. D. The book includes d^riptions of 
sculprures, temples, and inscriptions at Patudakal narrated 
in their historical and cultural perspective. 

I express my gratitude to all the scholars who have 
described the monuments at Pattadakal, and whose writ¬ 
ings have helped me in the preparation of this Guide. 1 
shall feel my efforts amply rewarded if visitors could dock 
round the ancient cultural relics of PatUdakal in increasing 
numbers, and be able to understand and appreciate them 
belter with the help of this book. 
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I am greatly indebted to Dr. B. A. Saleiore, M.A., 
Ph.D. (Lend.) D,Phil. (Giessen), Director of the Kannada 
Research Institute, for his encouragement in the prepara¬ 
tion of this Guid^ and 1 thank Shri K. S. Upadhye» 
Photographer-Artist of the Institute in taking the photo¬ 
graphs illustrated in this book. 


Kannada Research Institute, A. M. ANNIGERI 

Dharwar, 

18tb April, 1961. 
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A GUIDE TO 

THE PATTADAKAL TEMPLES 

I. GENERAL 

Introductory: 

Pdttadakdl is a amall village Id the BadamI Taluk of 
the Bijapuf district included in the New Mysore State or 
Karnatak. Some 2,100 soula inhabh the place, There 
are nearly 25 stone inscriptions, 20 temples—both big 
and small and more than a hundred sculptures in the 
village. Every student of the history of Karnatak 
knows that the existing remains are a testimony to the 
fact that it was a flourishing city dtiring (he times of the 
Chalukyas of Badami (circa 500-757 A-D.). 

Pattadakal situated in 17® 57' in North Latitude 
and 75® 52' in East Longitude stands on the left bank of 
the river MalaprabhI. This river which flows here 
northwards has added grace and sanctity to the village. 
Owing to this reason only, nine out of the ten existing 
temples are built at this place by the side of the river. 
People fervently believe that the spots where the rivers 
flow northwards are quite sacred. The reasons for this 
are not far to seek. Rivers in North India like the 
Sindhu, the Ganges, the Yamuna and the Brahmaputra 
originate from the Himllayan ranges and empty them¬ 
selves either in the Arabian Sea or the Bay of Bengal. 
The South Indian rivers that take their origin in the 
Western and Eastern Obats flow either to the east or to 
the west and join the Arabian Sea or the Bay of Bengal. 
As rivers flowing northwards are rare and North India 
is considered to be quite holy, being the abode of gods, such 
of the rivers or (he spots where the river taker a north¬ 
ward course are taken to be quite sacred. At such holy 
spots Indians have built temples, installed images of gods 
in them and worshipped them. As already observed 
Pattadakal enjoys the privilege of standing on such a 
spot. Similar reason can be assigned to some of the 
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temples at Aihole, Kolhapflr and other towns. It was 
cusComaiy with ouf forefathers to enshrine the Uoga 
of Uttawaia in such spots by erecting temples. That is 
why most of the temples at Pattadakal stand on the area 
where the Malaprabba flows northwards. 

Sanctity of Pattadakal 

A look at the temples and the several Unsas standing 
or lying here and there at the village of Pa^dakal, 
impress upon the visitors that it was a great centre of 
^iva worship in olden days. Literary and epigraphical 
sources support this conjecture- A few inscriptions at 
Pattadakal and two Kannada works viz., Singiraja^pura^ 
and ffammlrakavya desaibe Kisuvolal or Pattada* 
Kisuvolal as the place of coronation of kings of royal 
families such as the Chalukyas, Nandas, Mauryas and 
the Kadajhbas. An interesting episode is narrated in Singi- 
rSjo-puraria (A.D. 1500) and ffammlra Kavya (circa 
A.D. 1540) where a Chalukya king by name Manuiaja or 
Attlioishadeva is said to have received a ^ivaljhga from the 
mouth of Nandi (bull) at Vasantapura (modern BasSpura) 

Patmdakal. Animishadeva is stated to have taken 
a vow riot to drink or eat anything before he could see a 
^ivalihga every day. Ood was pleased to grant him his 
desire when he (Animishadeva) was suffering from a 
great thirst at Vasantapura. The inscribed slab of 
A.D. 1162 standing in the t«nple of Vijayesvara (modern 
SarngamSsvara) mentions Kisuvolal as K58x of the south 
and consUto Vijayesvara as idttJtical with ViivSsvara (of 
KSsi). These episodes add to the sanctity of Pattadakal. 

Name and Description of Pattadakal 

It appears that Pat|adakal was the earlier name of 
the village since it finds mention in the Chronicle of the 
Greek traveller Ptolemy (about AD. 150). This is 
mentioned along with other places in the Byapur ditlrict 
like Badarni (Badamoi), Indi etc. During the times of 
the Western Chalukyas of Badami, the RashnakStas and 
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the later Chalukyas it was known as Kisuvolal, the 
chief town of ICisul^u-70- An inscription of Sinda 
Chamunda II dated Ai>. 1162 standing in the Sangamg- 
svara lample at describes that Kj$uvo[al 

(literally, red town, same as Rakfapura) was the precious 
jewel of Kisu^du which was the forehead of the 
Kuntala country. The same epigraph further narrates 
that the town was a pilgrimage centre and that it looked 
beautiful and charming with several gardens, ponds 
studded with flowers, the holy river Malaprabha flowing 
closeby, fields rich with crops, paddy fields full of 
chirping cuckoos, chak5ras. cranes and swans. There 
were temples of Brahma, ^iva and Vishnu. The temple 
of Kisuvo|aI was, so to say, the splendid resort of riches. 

How to reach Partadakal 

• • 

There are two roads that lead to Pattadakal—ooe a 
well metalled road from the Bad^ Railway Station and 
the other from Badami via Banawnkari and Shivayoga- 
mandir which is wieiaDed ordy upto ShivaySgamandir the 
rest being merely a country track. A small brook on the 
second road renders the road difficult to cross, during the 
rainy season. The first road which is recently constructed 
i.e., the one that goes via Kendur, mns a distance of ten 
miles from the Badami R^lway Station to PMdakal. 
The second road is about 12 miles. It is convenient to 
go to PatUdakal via Badami Railway Station by public 
buses, tongas or by private cars. Taxis can be had on 
hire at Bagalkot, a railway station on the Hubli— 
Sholapur section of the Southern Railways which is only 
20 rniUs frooi Badlmi, to reach Ba<^mi, Bana^kari, 
Mal^kuU, Patudakal and Aihoie whkh are famous fbr 
their old cock-cut cave-temples, beautifully built up 
temples and nicely executed sculptures, plantain and 
betel-leaf gardens, perennial ponds and verdure. It is 
planned to link up Pattadakal with Aihole via Oudor by 
constructing a bridge across the Malaprabhl just in the 
vicinity of Pattadakal. When the bri^ comes into 
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being it will be very convenient for the visitors to see all 
the three early Chalukyan towns v«,, Badami, Aihoje and 
Pattadakal where stand massive temples, wonderful caves 
and splendid sculptures assignable to the period between 
6th and 8th centuries A.D. 

Visitors are advised to camp at BadSmi during the 
night as there is no convenience either of food or of 
accommodation at Pattadakal. At Badlimi, there are 
well furnished Travellers' Bungalow and rest houses, 
a couple of rooms available on hire at Rs. 125 nP. per 
day CO accommodate to the extent of 24 persons and a 
few hotels In the Hindu style. 

Historical Importance of Pattadakal 

Besides the reference to Pattadakal made by Ptolemy 
(about A. D. 150) already mentioned, the village enjoys the 
privilege of being the secondary capita) of the Chalukyas 
of Badimi, The very facts that the coronation ceremony 
of the Oialukya kings used to take place at Pattadakal, 
that the (wo queens of VlkitoiSdltya II have erected 
temples of LfikSsvara and TrailokJivara and that king 
VIJayiditya built the temple of Vyay^svara after hU own 
name at Pattadakal etc., prove beyond doubt that the town 
of Pattadakal or Kisuvolal, as It was also called, was the 
secondary capital of the Chalukyas of BadSmI. It was also 
called the capital town {rSjadhSnl pafianam Pattada 
Kisuvolal) of D6raalad«vi and son ^hid«va who was 
administering the place as *um5ray/rt£in 12th century A.D. 
Elemaladevi and her son {kumSra) AchldSva belonged to 
the royal family of the Sindas of Erarhbarige. 

Kisuvolal (i.e., Pattadakal) was one of the chief out¬ 
posts of the pure Kannada speaking tract {tirulgarmada 
na4u) as described in the Kannada work “Kavir^amarga" 
written during the time of the RashtrakiJta emperor 
Nrpatuiiga I (A.D. 815-877). According to the work the 
other important outposts of this tract were Okkunda 
(Belgaum district), Puligere (Dharwar district) and Kopana 
(Kopbal in the Ralchur district). 
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natural environment such as the range of hills 
and the MalaprabhS river had favoured Pauadakal as an 
ideal place for a secondary capital during the times of the 
Chalukyas so that the city could be defended easily against 
the attacks of the enemies. 

The palaeolithic implements present in the bed of the 
Malaprabha river and the megaliths at BScbanagudda, 
most probably 8 suburb of Pattadakal in olden days, 
testify to the fact that the area round about Pattadakal 
was inhabited from times immemorial. 

The rich religious fervour of the early Chalukya kir\g$ 
and the abundant* raw material i. c, sand-stone available 
in the nearby hills favoured the erection of famous temples 
at Pattadakal^ The place also enjoys the proud privilege 
of being the meeting ground of North Indian snd South 
Indian architectural styles and cultural contacts^ A scholar 
from a principality to the north of the. Ganges who is 
known to have come and settled at Paftadakal set up a 
trident-pillar UrtiOla-stambha) which still can be seen in a 
house close lo the north-cast comer of the VirQpIksha 
temple- The temples of Ga|aganStha»KlUlvlsvg$vara, Jaihbu- 
hnga and KidasiddhFsvara etc., built in the northern style 
of architecture i. e., with a vimlna or superstructure 
having vertical bands predominently shown, are standing 
here, side by side, with the temples of VirfipSksha, Malli- 
kSrjuna and SahgamSsvara that have horizonul bands for 
their iikhara or vimSna. In other words the former group 
of temples resembles the Bhuvanlsvara type of temples 
while the other group of temples bears similarity to the 
temples of KSnehi, MahSbaJipuram and other places in 
South India. The Gupta and the Dravidian styles have 
received a happy blending at the hands of the builders of 
these early Chalukyan temples. The cultural impact on 
Pattadakal and its contemporary early Chalukyan towns 
like BadSmi, Aihoje and MahSikuta was so much that these 
chief towns of cultural activity in Karnatak assimilated the 
good characteristics from North India and South India and 
evolved a style of their own in the fields of art and 
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architecture. The beautiful blending of the North and 
South Indian principles of architecture has resulted in the 
rich, ornate style nicknamed by some as the Hoysaja style 
of architecture. , It is not only in the field of architecture 
that this blending of the northern and southern styles can 
be seen. The genius of Kamatak assimilated both and 
evolved its own distinctive style in the fields of sculpture, 
music etc. 

Panada kal was the home of architects and artists. 
Architects like Gunda and RSvadi Ov^a beautified the 
town of Panada kal by constructing attractive temples there 
and noted sculptors such as Chengamma, Pullappan 
NrimmSnadffva, BaladSvayya, DBva-irya and others embel¬ 
lished Che temples by their fine sculptures. Achalan who 
was proficient in dramaturgy and the temple girl {divadSsi) 
Chalabbe enhanced the artistic grace of the town. 

Here, an is made to describe the past glory 

and splendour of Pattadakal that was a renowned centre 
of Shaivism, a vigorous workshop of architects and sculp¬ 
tors accomplished in the North as well as South Indian 
architectural and plastic art styles, and the coronation place 
of the Chalukyas of BadSmi. Before switching on to the 
description of the temples, it is in the fitness of things to 
acquaint ourselves with the great personalities of the early 
Chalukya dynasty who were the real builders of the glory 
of PatUdakal. 

The Chalukyas of Badami 

Jaywlmba was the progenitor of the early western 
Chalukya lineage. In the opinion of some historians, he 
was administering a principality in the neighbourhood of 
Ajanta and, according to some, he was ruling somewhere 
round about the Bijapur district. He is credited to have 
defeated Indra, son of the early Rishtrakuta king Krshna. 
His son was Raqviga. Ranaiaga's son was PuIikSsi I 
who wrested Badami, most probably, from the Kadariibas 
and built an invincible fort on the north hill at Badami in 
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A.D. 543. He performed the horse^saccifice and donated 
the gift of hiranyagarbha. Pulikesi 1 was succeeded to the 
throne by his son KirtWarma I who defeated the Mauryas 
of Konkan, Nslas and the Kadarfibas- It was during this 
king’s I2ih regnal year i.e.. 578 A.D. Chat his younger 
brother Mahgalesa excavated the splendid Cave III at 
Badaml. Since Kfrtivarma 1*8 son was^ a minor at his 
father's death MahgalSsa ascended the throne. MahgalSsa 
was a powerful warrior. He had conquered the Revati 
island and also had defeated Budhavarma. son of the 
Kfilachurya king ^ahkaragana. He made a gift of the 
wealth he had gained in the battle to god MakuiSsvara of 
MahikGta. The stone-pillar set up by him at MahSkO^a 
is now displayed in the Archaeological Museum atBljapur. 
He got excavated the famous Cave III dedicated to Vishnu 
at Bad5mi in 578 A.D, as already noted above. This cave 
is a marvel in the art and architecture of Kamatak. Art 
critics in India and abroad have lavishly praised this work 
in stone for its artistic grandeur and the genius of its 
sculptors and architects. Pullkisi II, son of Klrtivarma 1 
succeeded to the Chalukya throne after his uncle Mangallia 
by putting an end to the attempt# made by MahgalSsa to 
crown his own son after him; v^ulikSsi II was a luminous 
star in the firmament of Che Chalukya dynasty. Ravlklrtl, 
a court poet of PulikSsI II has lavishly eulogized the 
exploits of PulikSsi II in his inscription built in the MSguti^ 
temple at Aihole. Pulikisi II bore the title SatySiraya fi.e., 
an abode of truth) which was subsequently borne by the 
successive rulers of the Chalukya dynasty. The defeat of 
I Haishivarddbana of Kanfij at the hands of Pulikesi 11 on the 
^ bank of the river Narmmadi raised the prestige of 
PuHkSsi ir. The latter began to address himself^ after 
this event, as the lord of the whole of Uttarapatha / 
(sakalottarapath^^vora) f.e., North India, The exploits of 
Pulikfsi II include the capture of Banavasi the capital of 
the early Kadambas, the subjugation of the Alupas Ailing 
in the west coast, the queUing of the Mauryas through 
Chandadanda, the punishment of the kings of L5Ia (West 
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Gujarat), M3lava and Gurjara, the formation of the Island 
of R5v5 near the Vindhyas as his secondary capital bring¬ 
ing into obedience the kings of K5sala and Kalinga, the 
occupation of the invincible fort of Pishthapura (modern 
PlihSipuram) and the driving away of the Paliavas for 
shelter into the city walls of Kaftchi etc. He established 
his younger brother Kubja-VIshnuvardhana to administer 
Vchgimandala newly conquered by him. The descendants 
of this Vishnuvardhana ruled over that part of the country 
for over 300 years till the last ruling member of the 
dynasty was merged with the Ch0|as by bonds of marriage. 

It was during the times of PulikSsi 11 that king Khusru II 
of Iran had deputed his embassy to the Chalukyan court 
which PulikSsi 11 reciprocated by sending his own embassy 
to the court of Khusru II In A.D. 626. A painting in 
Cavelat Ajanta is rightly surmised as the scene ofPuiiklsill 
receiving the embassy from Iran. Hiuen Tsiang (A.D. 
64 J), the Buddhiat traveller China who sojourned in 
PulikSsi IPs kingdom has vividly described the manners 
and customs of the people and the country ofPulikfti 11. 

Pulik3si IPs kingdom included three MahSrSshtrakas* 

. Vikramiditya I ascended the throne after the death of , 
his father PulikSsi II. He established stability to (he 
Chalukya rule by defeating the Paliavas and conquered the 
PSndya, ChCja, Keraja and Kajabhra kings. He Invaded 
Kafichi, the capita) of the Paliavas. Vlnayiditya, son of 
Vikramaditya I also defeated the Palbvas and received 
gifts from the rulers of Kavgra, Parasika and Oylon. 
During his invasion of North India he wrested from the 
kings there p^lidhvajQ and emblems of GaiigS and YamunS. 
Vioayaditya was succeeded by his son Vijayidilya. He 
had participated in the invasion of North India by his 
father. He continued the raids on the Pallava territory 
commenced by his grand-father VikranJiditya I, Stone 
inscriptions of the king can be noticed at Aihole and other 
places. Vikramaditya II, son and successor of Vijayaditya 
ruled from A.D. 733-744, He is intimately connected 
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with beautifying the city of Pattadakal. During his reign 
aJone were built the magnificent temples of Ldkfsvara 
<lhe present VirOi^sha) and Trail5k6ivara (now called 
MaJlikSrjuna) by his two wives LOkamlhldSvi and 
Trail6kamahad5vi to commemorate tht victory of their 
husband VikramSditya II, thrice over KSflehi. A glance 
at these temples will convince the visitors of the hne 
architectural and sculptural wealth of the Chalukyas—their 
builders, and their sound financial position. History reveals 
that Vikramiditya II set up a pillar of victory on the 
shores of the southern ocean by subduing the kings to the 
south of his empire. 

The history of PaHadakal is intimately interwoven 
with the name and fame of VikramSditya II- After his 
demise Kirtivarma ll ascended the Chalukya throne. 
KTriivarma II had proved his mettle by participating in 
the wars raised by his father against the Pallavas. While 
he was thus engaged in wars with the Pallavas* Dantivarma 
the progenitor of the RbhlrakO^a dynasty caught hold of 
the opportunity and captured the Chalukya throne. Thus 
the mighty early Chalukya rule, that held sway over the 
Deccan for nearly 200 years from about 550 to 757 A.D. 
'Came to an end. 

After the fall of the Chalukyas of BadSmi Pattadakal 
was associated with the name of the RUshtfakOta king 
Kaliballaba i. e. Indra (A.D. 782—84) whose inscription is 
met with in the northern porch of the VirOpSksha temple 
of the place. Besides this, scholars are of the opinion 
that the old Jain temple at PatUdakal was built during the 
times of AmQghavarsha I or K^hna 1* of ^tie 

RSshtrakQta dynasty. This is a mere coi\jecture based 
upon literary* architectural* religious and historical grounds 
though there Is no proof regarding (his assignment. 

A later inscription from PatUdakal now preserved in 
the Archaeological Museum at Bijapur reveals that the 
Chalukya king Bhuvanaikamalla granted in A.D. 1070 
twelve mattar of land to god MQlasthlnadSva of Kisuvojal, 
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the foremost town where the coronation ceremony of 
kings used to take place. Another inscription of the 
time of the Sindas of Ecariibarige (modern Yelbu^) dated 
AD 1162 referring to DemaladSvi, wife of the Sinda chief 
ChSmonda !I and.hcr son Achugi states that they enjoyed 
the administration of PaUada-Ki8Uvo|al (i.e. Paitadakal) 
as kumSravrtil (property given for the management and 
maintenance of a prince). DSmaladSvi is said to have 
made a gift of 300 mat far of land to god Vijay«svara of 
Kisuvolal that was the K54i of the south. It is described 
in the inscription that god VijayC^vara was similar to god 
ViivCsvara (evidently of KSsi) in importance. 

Since it is the early Chalukyas who were intimately 
connected with the building of the town of PaRadakal 
the achievements of the kings of that dynasty is narrated 
here in deuil, while just a passing reference is made to- 
the rulers of otlier dynasties who also participated m 
developing the town of Pai^dakal. 

There stand to-day ten old temples that attract the 
visitors to the place. The rest of the temples, both big 
and small, seem to have been ra«d to the ground partly 
due to the effects of nature and partly by the vendahsm 
of the ignorant villagers- The ten temples refCTred to 
above are dedicated to gods PSpanitha, VhipSk^, 
MslHkSrJuna, KaftvWvSivara. Safagamfivara, ChaodraWkfiara, 
Jambulitiga, Ga[agan3tba, Ki^aslddhSivara and to a JIna 
(Plate I). All these temples except the last one can be 
met in the order stated above on the left bank of the 
river as one goes from the south to the north- The Jain 
temple stands about one and a half furlongs away from 
the village of Pajtadakal by the side of the BadSmi- 
PatUdakal road. 

Each of these temples is described in detail in the 
following pages. 
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1. virOpaksha temple 

Among all the temples at Patudakal the temple of 
VirOpaksha (Plate II) is the best. It stands close to the 
•village Chavadi and greets the visitors at the entrance into 
the village, it faces east. It looks more beautiful in 
the golden glow of the sunset. This temple was originally 
called the tZkUiM temple as can be known from 
inscriptions. The god of the temple is named after its 
installer L5kamahad8vi, queen of Chalukya VikramS- 
ditya 11. She was a Haihaya princess, She erected this 
temple of VirOplksha to commemorate the victory of 
her husband VlkramSaitya II over Klftchi thrice. An 
inscription in the eastern porch near the river lesillics to 
this- Architect Gu^da, surnamed AnivJriiaohlri and 
TrlbhuvanSchSri built this temple with the help of other 
architects and sculptors such as Sarvusiddhi AchSri, 
Balad8va, Chehgamma and Pullappan etc. The temple 
was erected in imitation of the RSjasitfihSivara temple at 
KShchi which must have made a deep impression on the 
mind of VikramSditya 11 when he had been to KSftchi as 
a conqueror. As a mark of his visit to the town and his 
admiration and respect for god RljasiihhCivara {now 
called KaiiasanStha} VikramSditya U made a gift to the 
god and had an inscription carved in the temple to 
commemorate the event. This speaks of the magnanimity 
•of VikramSditya II, 

This temple of VirflpSksha constructed in about 
A.D. 740 in the Dravidian style of architecture has a 
•compound wall measuring 224 ft. east-west and 105 ft. 
north-south. It has an isolated Nandimantapa* three 
porches in the east* north and south, a big hall (50 ft. 
8 ins.X45 ft. 10 Ins.), shrine (12 ft.xl2 ft.), two sub- 
.sidiary shrines and a perambulatory passage abqut 4 ft. 
«vide etc. 
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The pinnacle over the superstructure above the 
shrine resembles a coconut placed over a poc. 

A few cells stand against the inner side of the 
compound wall of this temple. This sort of arrangement 
is in conformity with that of the KaillsanStha temple at 
KShchi, but at KSi^chi the cells are very small. Most 
of these small shrines or cells at Pat^dakal have lost 
their images of gods in them. 

Plan of Che Cempte 

It is already stated that the temple of VirQpSksha 
was built after the pattern of the Riyasirhh^ivara or 
KailSsanItha temple at KIAchj, This temple of VirO- 
pSksha has stood as a model to the rock<ut Kaillsa 
temple at EJlora in the Aurangabad district. RSsh(rakcita 
Krshna!»the famous excavator of the KaillsanStha temple 
at Elloratook a fancy for the construction of the VirflpSksha 
temple. Henry Cousens who has made a comparative 
study of these two temples at Patudakal and El lore opines 
that they have a similar plan, elevation and resemble 
closely each other even in the execution and arrangement of 
the sculptures. The sculptures of RIvana killing Ja(5yu, 
Laku|T$a, $iva seated in KallSsa etc., are depicted on the 
south outer wall of the VirapSksha temple at Pattadakal 
as well as that of the Kaillsa temple at El lorn. But the 
LingSdbhavamQrti depicted on the eastern wall of the 
VirO^ksha temple at Pattadakal is carved on the south 
wall of the Kailasa temple at Ellora. On the lines of 
building small cells along the inner side of the compound 
wall of the VirQpIksha ter^plc at Pattadakal small shrines 
are cut around the Kailasa temple at Ellora. From this, 
't appears, that the RashfrakQU king Krshna I should 
have employed the artists that had worked in building the 
VirQpaksha temple at Pattadakal. 

According to Percy Brown the temple of Virtpsksba 
shows .a distinct advancement in the art of building 
temples. This temple is said to have improved upon the 
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shortcomings found in the PIpanItha temple of the same 
village viz-, Patudakal. There is coherence in the con¬ 
struction of the shrine, antechamber and mantapa (hall) 
in the VirOpSksha temple while no such harmony is 
observed in the case of erecting similar parts in the 
PSpanStha temple. Even in the execution of the niches 
on the outer walls of the VirQpSksha temple we find a 
well thought out arrangement which is lacking in the 
case of the PSpanStha temple. The niches in the latter 
temple are stereotyped and thus appear monotonous to 
the eye. 

The VirOpSksha temple seems to have been built 
later, by a period of about 60 years, than that of the 
PSpanStha temple, whose construction is assigned to circa 
A.D. 680. But the fact that sculptors like Chengamma 
and BaladSva have worked in both these temples 
lessens the hiatus between the dates of construction of 
these two temples. 

The compound of the VirtIpSksha temple has two 
gates—one at the east and the other at the west. The 
MalaprabhS river flows just before the eastern gate. A 
porch standing on two heavy pillars and two pilasters 
lends an entrance into the compound from the ease. 
There are two inscriptions carv^ on the pilasien of 
this porch. 

Nandimantapa (Nandi pavilion) 

By proceeding a few steps further from the eastern 
gale one reaches the Nandi-manupa or hall where diva's, 
vehicle namely the bull is seated. This hall stands on a 
basement of about 8 ft. high and measures 25 fc.x25 ft. 
Four big, round pillars and walls support the roof of this 
hall. The roof of the Nandi-mantapa is flat and con¬ 
structed in the Gupta style of architecture. Beautiful 
bas*relief8 of amorous couples, a Kinnara couple, lady 
holding a lotus in her left hand are some of (he sculptures* 
on the outer walls of this man|apa. Special mention 
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anay have to be made of Indrani holding the elephant-staff 
in her left hand and of a lady conversing with a parrot 
perching qn her right palm. A similar sculpture can be 
noticed in the bracket figures in the Channak€sava temple 
>at BSlOr (Mysore State) and elsewhere. Delineation of 
.such interesting sculptures on walls of temples had been 
the fashion of the day. Inside the Nandi pavilion is a 
male music player who is playing upon a stringed 
musical instrument placed over the head of a male dwarf, 
standing by his side. Such a scene can also be noticed 
in a cave at Aurangabad. 

A huge sculpture of Nandi (J ft. 11 inches long, 
6 fx.l inches high and about 4} ft. broad) executed in 
black stone is installed In this pavilion. 

Eastern porch 

The main structure of the VirOpSksha temple stands 
about 1$ ft to the west of the Nandi pavilion. At the 
entrance into the eastern porch of the main building is a 
pillar Inscription on either side. The one on the proper 
lift pillar records the confimiation of the gif^ previously 
granted by king Vljaylditya. The confirmation of the 
gifl was made to Gandharvas by LSkamahidM, queen of 
VikramSdiiya (II) and daughter-in-law of VijaySdilya. 
The other inscription carved on the proper right pillar 
registers the gift of Nareyangal— 50 (nowin Ron Taluk) to 
god Lbk!ivara set up by L9kamah3dlvi, On the adjacent 
faces of these two (pillar) inscriptions are executed two 
amorous couples (Frootis piece). These sculptures are 
roughly 4J ft. high. The demeanour of their posture 
and embellishment are quite attractive. A life-size Image 
of a door-keeper stands on either side, just a few feet to 
the west of these loving couples. The left Dvarapalaka 
who is three eyed has a trident-like ornament behind his 
head. Near these DvSrapLas two fat dwarfs viz., 
f^admanidhi and ^ankhanidhi are seated in niches at the 
entrance into the hall of the temple. These deities were 
supposed to bring prosperity to the visitors as weU as to 
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the builder and that was the reason why they were cafved! 
at the entrance. Similar representations of these ima^s 
can be observed in the old Jain temple at Patradkal and in 
the RSva|aphadi at Aiho|e etc. 

The image of Surya depicted in the ceiling of the 
eastern porch merits our attention. He stands bare^ 
footed in the chariot drawn by seven horses. He* 
carries a lotus in each of his two hands. Two lady ' 
archers viz.. UshS and PratyushS are issuing out arrows: 
from their bow to dispel darkness. By the side of SOrya 
are archers, garland l^arers and Gandharvas hovering in 
air. The wheel of SQrya’s chariot that moves among: 
clouds may particularly be noticed. A sculpture of SOrya 
is similarly depicted in the rock*cut temple at Kaillsa 
at Ellora. 

Hall 

The hall of the temple measures SO{t.B inches north- 
south and 45 ti. 10 inches east-west. The roof of the 
hall is supported by 18 pillars that are 7 fl. 5 inches high 
and 2 ft. 5 inches x 2 ft. 5 inches in section. These 
pillars axe monoliths without bases. Floral designs,, 
episodes from the RSmSyana, MahSbhSrata, BhSgavata 
and other purSnas and Paf^chatantra and other works are 
depicted on the upper parts and at times, on all the four 
sides of the pillars. 

The hall is covered with flat sand-stone slabs. 

Sculptures of a coiled Niga like the one m Cave 1 
at BadSmi and GsjaUkshml seated on a lotus could be 
seen in the ceiling of the central nave of the hall. The 
other figure in the ceiling cannot be identified aa it is 
badly obliterated. 

The hall is divided, by four rows of pillars, into ffve,. 
bays. As already mentioned most of these pillars bear 
on their four faces flowery designs, the ticm*face (sufihala- 
lata or kTrtimukha) and a few interesting ^s-reliefs 
dealing with some popular episodes from the RlrrcSyana 
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und the Mahibt^rata. Since a good number of bas- 
reliefs are carved on these pillars, only a select iew of 
outstanding interest are given below. A notable feature 
of some of these bas-reliefs is that they contain label 
inscriptions in archaic Kannada characters of 8ih 
century A.D. These inscriptions are useful in the work 
, of correctly identifying the bas-reliefs carved on the 
, pillars. Otherwise most of them would have remained 
obscure and fallen flat dw to lack of proper means of 
idemifkation. 

Bas-reliefs on pillars 

The important bas-reliefs on the pillars are as under:— 
.First left row; 1st pillar: Ahal^. Tilbtuml» Indra and 
Vajra. On another face of the pillar Indra woos 
AhalyS. These bas-reliefs are accompanied by label 
inscriptions. 

Here is the scerte of an elephant attacking a 
horse. The contour of the elephant and its ferocity 
are graphically depicted (Plate ITt). 

.First left row; 3rd plUar: Bhishma lying on the bed of 
arrows (iaropdijora). 

On another side is carved the scene of fdgrahomi 
i.e. lining of the cattle by (he Kauravas from 
VirStapura. 

.First right ro«; 1st pillar: Churning of the ocean. Gods 
and demons are churning the ocean in quest of nectar 
by standing on either side of the pillar. As a result 
of the churning predous objects such as KamadhSnu, 
a horse. AirSvalo. Lakshml etc., have come out of 
the ocean. 

First right row; 2nd pillar: Fight for a boar between a 
hunter (who is ^iva in disguise) and Arjima in penance. 
Siva being pleased at Aijuna*$ valour presents his 
PaiupatSstra (a kind of missile) to his devotee, 
Arjuna, 


TEMPUES AND SCULPTURES 


17 


First right row; 3rd pillar: Scenes from the RSmSyana.. 
Lskshma^a cuts off the nose of S^urpanakhi who goes- 
(o her elder brother Ravana and complains to him 
about Lakshmana's act, 

RSvana and Marlcha. Abduction of SttS by* 
RIvana and Ja^yu's hght with Ravana. 

Second right row; 3rd pillar: Sons of Sagara leave the 
sacrihcial horse in the hermitage of the sage Kapila. 
Bhagtratha performs penance standing on only one 
leg for the descent of the Ganges, so*that his fore¬ 
fathers might attain mSksha. The river Ganges 
fatls fmm heaven and is heJd in (he matted hair of 

Siva. The sacrificial horse.Jonhu drinks (he 

Ganges and lets her flow through his ear. For the 
reason of her being born of sage Janhu (he Ganges 
is called Jinhavi. 

The composition of these bas-reliefs is happily* 
blended and vividly represented. 

Second right row; 4th pillar: Krshna puts an end to the* 
demons viz-, KIkftsura (a demon in the form of a 
crow), ^akatSsura (a devil in the form of a cart), 
lady demon Pdtanil, Yamalirjuna (twin trees) and 
demon KSii in the form of a horse. 

Amorous couples 

The 16 pilasters along the walls of the hall bear sculp- > 
tures of loving couples at their lower portion. These 
pairs of lovers, roughly speaking, are between 3 ft. and 
4^ ft. hfgb. The sculptors who were well-versed in the 
an of carving episodes from the purSnas were equaUy 
proficient in delineating scenes from the social life of' 
their times. The amorous couples exhibit the dress, 
hair styles and ornaments of .the days of the early 
Chalukyas which are bewitching to the eyes and helpful 
in undcRtanding the social life of (he people of those ^ 
days. 
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Among the amorous coupks can be noticed the 
'exquisite sculptures of Earns and RsH at the fourth pillar 
oommendng from the left side of the hall. KSma holds 
.s sugar-cane in bis left hand. A mythical crocodile is 
•depicted on the Aag-stsif to denote that it is the sculpture 
•of Makarsdhvaja Kama. The piece of cloth tied to 
ihe flag-staff is fluttering in the air. Tbe male in the 
•couple standing near the door of the ball la boldii^ his 
u^ensort who is terrifled by a monkey. Another pilaster, 
nearby, portrays a lady whose loose braid of hair dangles 
like the trunk of an elephant. Another flguie of a lady 
•on the south wall is peeping into a mirror. Similar 
scenes from domestic life seems to have caught the fancy 
of the sculptors through the ages. Sculptures of ladies 
Jooking into the mirror are met with at BSlflr, Bhuva- 
nSsvara, Kuruvatti and other places. Lovers have 
embraced each other on another faster. The male 
wears a headgear that resembles the pagou of a Maha- 
rastrian. He has tied his hair into a Irig knot at the 
Iback. The hair-tie of the beloved, to the front, looks 
Jika the hood of a serpent. 

The hall is lighted by 12 perforated stone windows 
which are beautifully cut into different designs. The 
perambulatory passage round the sbrirte is like-wise 
lighted by six windows that bear interesting designs 
on them. 

Shrine 

^aiva DvSrapalas fiank tbe shrine door. The lings 
•of VirOpaksha installed in tbe shrine is under worship. 
Another lioga carved on the beam that separates the 
shrine from the antechamber is also worshipped by the 
'Villagers. 

The shrine cneasuia 12 fl.xl2 f). The circum- 
ambulatory passage, nearly 4 ft. wide, is rarely made use 
of at present. The three niches on tbe outer walls of 
She main shrine do not contain any images in them. 
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Makaratoranas arches made by crocodiles) over the 
niches are well preserved and add grace to these niches. 

]n one of the two side shrines is now placed a nice 
sculpture of MahishSsuramardini. These shrines art' 
built in the Dravidian style of architecture. 

Southern porch 

There are a few lively sculptures in the southern 
porch of Narasimha com^tting with Hiranyakasipu^ 
^aiva door-keepers, and of RSvana lifting up the Kall&sa 
mountain where i^iva and PSrvati are aeated on the 
throne in happy conversation. The fight between Kara- 
sirhha and Hiranyaka^ipu is graphically represented. The 
^aiva DvSrapSU (Plate IV) stationed at the right aide of 
the porch has the third eye on the forehead. The sculp¬ 
ture of this door-keeper 1$ executed by Baladtva, son of 
Duggi'SchSrya as can be known from an inscription 
incised on the pilaster against which it is standing. The 
sculpture has a smiling face and wide open eyes. U 
appears as though it stares at the looker. It is moderately 
ornamented. The very pose of its standing is pleasing. 
The sculptor of the image has so ingeniously carved it as- 
if an actual man is leaning against the pilaster. It is so 
very lifeOike. This is one of the best pieces of sculptural 
art of the times of the Chaiukyas of Badiml. 

A pillar in the same porch depicts a wrestling scene 
and another pillar portrays the puranic episode from the 
Ramaya^B of RSvaiu lifting up the Kaillsa mountain 
(Plate V). RSvana struggles to lift up the mountain when 
Siva and PSivati are seated in pleasant conversation on 
the throne in the company of dwarfs (ganas) etc. The 
twist of RSvana’s body is so superbly done by the 
sculptor. . The sculptor has purposely devised RSvana’s 
leg sink in the ground^ in order to show the vigorous- 
efforts of RIvana. At the shaking of the mountain the 
^ivaganas (dwarfs) and other animals and creatures 
inhabiting Kailasa are running helter-skelter being. 
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•greatly terrified. These animals and creatures include 
monkey, mongoose, squirrel, serperti, scorpion, h<^ lion, 
deer etc. The dwarfs have lifted up blocks of stone 
over head to knock them against ihe enemy. One is 
reminded of similar scenes of Ravana lifting up the 
Kailasa mounuin sculptured in the rock-cut caves at 
Ellora and other places. Here Rivana with ten heads 
and twenty hands is exerting himself to carry the 
mountain Kail^ to UhkS so (Kai he could worship his 
tutelary deity Siva in his own city. 

North porch 

There are the sculptures of an eight-armed Siva 
dancing on a demon (Apasrrdrapurusha), two amorous 
couples and the panel of GaiSedramSkslia (liberation of 
the king of elephants) etc., in the Northern porch, 
Esp^iaUy the composition of the latter scene merits our 
attention. The descent of Vishnu riding on Garuda to the 
spot where the king of elephants (GajSndra) was in the 
clutches of I crocodile is hap^y cMKeived by the 
sculptor. These sculptures are symmetrica! and beautifully 
blended. 

Sculptures on the outer walls 

The outer walls of the VirQ^ksha temple bear 
exquisite pieces of sculptural art executed by the sculptors 
of the early Chalukyan limes. These images are natural 
and life-like. The major sculptures of gods such as Siva, 
LiQgOdbhavamartj. LakoTda, Na^nja, Vishnu, TrivikraTna 
etc., are allotted separate niches while episodes from the 
PurSnas etc., cover the remaining space of the walls. 
These sculptrures are displayed at a reasonable distance 
from each other and there is no overcrowding of designs 
and figures of animals that can be seen in the later 
Clwlukya or Hoysaja temples. There is a sort of 
restraint and JikerKss to life found in the works of these 
sculptors. The special features of these sculptures express 
their inner feelings. 
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As it is not possible to describe here all the sculp* 
tures present on the outer walls of the temple only a few 
important ones among them are noticed below. The 
objects described may be viewed while moving round the 
main structure of the temple In a clock*wise direction 
starting from the right eastern wall. 

1. Llbgodbhavamfirll—God Siva is shown in the 

body of a Uiiga. BrahmS and Vishnu are attempting to 
hnd out the root and top of ^ivalmga. According to a 
*puranic legend Brahma goes hovering In the sky to reach 
the top of the lihga and Vishnu digs the ground 

below the linga to trace its root. Both Vishnu and 

BrahmS return unsuccessful. This legend seems to have 
been construed to show the unfathomable greatness of the 
Linga. The story was current In the first half of the 
eighth century A.D. when this temple of VirnpSksha was 
constructed. 

2 . NatarSJa—At the south-east corner> on the 

southern wall, is placed the sculpture of Nft)ar^B U., the 
king of dancers, In a niche (Piste VI). The god is 

dancing on ApasmSrapurusha by planting his left leg 

on the back of the latter. One can observe the rapidly 
Rowing serpent-like contour of the left part of Nataraja's 
body. This figure is proportionate and well balanced 
even while displaying the vigorous movements of the 
hands, leg, head and body of the deity. Deep engross* 
ment Is stamped on the face of Na^^a. This image of 
NaUrija in tribhanga pose holds its front two hands in the 
Qbhaya and gajahasfa (hand resembling the trunk of an 
elephant) poses and the other two hands wield the drum 
(damaru) and the bull* staff (nandi dhvaja). Two neck¬ 
laces, the stomach band (udarabandha), waist-band, 
armlets, wristlets and anklets decorate the person of 
Nawraja. The loosely tied lower garment covers the 
thighs. The right leg is raised to the utmost so as to 
counter-balance the bent, left leg. A dwarf playing 
upon the ghciavadya (pot) 1$ seated to the right of 
"Natarlja. Gandharva couples hovering in air are 
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approaching th« deity with garlands in thdr handa 
evidently to garland him. 

3. Rj?ana*» figbi with Jaliyu—Rava^ hghts with 
JatSyu while he was going in his pusMpaka v/m3/ia (a 
chariot moving in air) with SftI whom 1 m had abducted. 
RSvana brandishes his sword against the bird Ja^yu. 

Samprati who is standing in the upper compartment 
relates the whole incident to Rima when he chances to 
pass that way. 

4. ^Ira—This is a beautirul sculpture of ^iva with 
dishevelled hair. He holds in his upper two hands the 
trident and flag-staff while the right lower hand holds a 
snake and the left lower one is placed on the thigh. He 
has three eyes. The old Kanna^ inscription below 
the sculpture states that the image was executed by 
Chehgamma (Plate VII). 

This image i$ proportionately blended. The face 
as well as the eyes are suggestive of the divine grace and 
charm of the deity. 

5. LakoMa—The sculpture of Lakujlia with a staff 
in his hand is present at the south-west comer of the 
temple. 

Just to iu right on the west wall is another image of 
LakulT^. These sculptures of Lakujlia along with the 
ones of the ddey at BadSmi and MahlkCta suggest the 
popularity of the LIku|a cult in Pattadakal and in places 
round about. 

g, Vis^a_Vishnu wears a lower garment that falls 

in folds upto his ankle. He has four hands. The upper 
two hands carry the wheel and conch while the lower 
right-hand bolds a fhiit and the lower leA one is plac^ 
on the waist. 

7. ^iva—The image of ^iva executed by Pullappan 
Nrirmmanadeva is plac^ in a nicbe at the north-west 
corner. Vtt UiscriptiCA carved above the image discloses 
the name of its sculptor. 
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8. ^iva—^iva leaning against Nandi (bis vehicle, 
the bull) is placed in a niche on the projected part of the 
north wall of the temple. He carries a drum in his right 
Stand and the left hand holds the flag'Staff. 

This image is exquisitely chiselled. The divine grace 
n nicely depicted on the face of ^iva. There is a force 
in the delineation of the fluttering of the flag. A sort of 
ease may be noticed in the standing posture of ^Iva. 

9. ArdhanSrlsvara—This is a composite form ofi^iva 
and his consort P&rvati. The right hands which are of 
Siva hold the rosaiy of beads and the trident and one of 
the le^ hands that are of ^rvati holds a mirror and the 
other one is placed on the hip. 

10. ^iva and PSrvatl—The panel of i^iva and PSrvati 
standing accompanied by Nandi is placed at the north* 
east corner of the temple. The garland worn by l^iva 
and the lower garment of Plrvati are finely delineated. 
The standing pose of PSrvati is attractive. 

To the left of these sculptures is a window where a 
well perforated slab depicting two peacocks could be seen. 

The window designs of the hall are varigated and 
^ve an attractive appearance. 

A close observation of the sculptures on the outer 
waUs of the VlrQpakaha temple reveals that the sculptors 
who worked in preparing the images on the south wall 
were of a superior calibre than those that worked on the 
north wall even though, generally speaking, the sculptures 
on both the walls are of a high order. 

On the inner side of the west compound wall is 
carved an image of GajSsumntaka. Here ^iva kills the 
demon in the form of an elephant and holds aloft his hide. 

The temple of VirQpSksha, like other temples of the 
same village, is built by placing one dressed up stone upon 
another without any cementing agent. The dressed part 
of the slab was built so as to cover the outer portion 
of the wall 
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InscriptioDS 

There are nearly 16 inscriptions in the VirQpIksha 
temple. Among them only four are mentioned below:— 

1. The right pillar in the eastern porch of the temple 
near the river records the victory of VikramSditya If 
over KaAchi (modern Conjeevaram) thrice and the 
honour of perjjfnpu made by Vikramiditya II to 
the architect of the LokSsvaia temple belonging 
to (i.e., constructed by) LSkamaha^vi. 

The latter pert of the inscriptfon introduces 
Sarvasiddhi'Schiri described with various titles as 
the architect of the southern portion of the temple. 

This is one of the inscriptions that has led us 
to surmise that Lbkamahid^i. queen of VikramS- 
ditya 11 got this temple of LbkSsvara constructed 
to commemorate ibe three victories over KIAchi 
by the Chalukya king Vikramiditya 11. On the 
strength of this inscription it has been presumed that 
king Vikramiditya II brought with him some 
architects from the Pallava country, newly con¬ 
quered by him, U> carry out similar works of art 
and architecture in his own country also. Could 
architectt Cunda and Sarvasiddhi-ichiri appearing 
in the inscriptions of this temple be among them? 

2. The leA pilaster inscription in the same porch dis¬ 
closes that it was architect Gunda, the actual builder 
of the L5kisvara temple who was felicitated by 
giving him the honour of pttjitrtpu patta by king 
VikramSditya IT. Cunda bore the title AnivSri- 
^hiri and Tribbuvan^Sri as known from tbis 
inscription. 

3, & 4. The two inscriptions—one incised on a pillar and 
the other bdow the sculpture of Padmanidhi in 
the eastern porch speak of Achalaii, son of Dev- 
ayya as >'ery proficient in the art of dancing 
preached in Bharatigama (i.e., according to the 
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tenets of Bharata, a noted authority on the arc of 
dancing). 

2. MALLIKARJUNA 'FEMPLE 

The temple of MallikSrjuna (data VIII) stands about 
10 feet to the left of the VirQpaksha temple. A small 
passage from the VliOpSksha temple leads to this temple. 
The temple can also be reached from behind the SahgamS- 
^ara temple. 

This temple, originally called the TrallSkSivars 
temple, was constructed in about 740 A. D. by TVillSkya- 
maJiidSvi, younger sister of the crowned riueen L5kamahi- 
dSvi. Both these sisters wlio were born in the Haihaya 
dynasty had married Chalukya Vikramlditya 11. Along 
with the construction of the LdkSivara temple by L9ka* 
mahSdCvl to commemorate the victories of her husband 
thrice over KaAchi, TiailSkyamahSdSvi had also built the 
temple of TrailQklivara (modern MallikSrjuna) temple in 
memory of the same event. These two temples, standing 
side by side and built simultaneously, clMely resemble 
each other in their plan, elevation and decoration. AI> 
most the same type of sculptures, puranic episodes and 
amorous couples from social life seen in the VirQpSksha 
temple have been repeated in this temple. This temple 
also has three porches like the VirQpSksha temple. Even 
the positions of the sculptures in some cases are one and 
the same. 

It may be said that the temples of Virtlplksha and 
Mallikarjuna conceived for the same purpose, stand as the 
outward maoifestations of love the two sisters and co*wives 
LbkamahSdevi and TralldkainahadevI bore towards their 
husband Vfkramlditya II. 

This' temple which faces east measures 84 ft. from 
east to west and 55 ft. from north to south. There are 
three porches— the front to the east and the side ones to 
the south and the north— through which one has to enter 
the hall. The Department of Archaeology, Archaeologi¬ 
cal Survey of India has taken steps to cover up the entrance 
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into the southern porch by erecling supporting pillars as 
the porch was in a dilapidated condition. 

The dome of the WmOno or superstructure of this 
temple 1$ circular unlike that of the VirflpSksKa temple 
which is square. Over it is the crowrurtg member in the 
form of a cocoanut placed at the mouth of a round jar. 
The losver part of the vimana has the Dravidian type of 
stepped pyramidal design. 

Beyond a few yards, in from of the temple, the river 
Malaprabhi murmurs. 

Eastern Porch 

On the right pillar of the eastern porch is depicted 
the /igure of Narasithha killing Hiranyakasipu. It appears 
from the inscriptions carved on the panel that ^r! Perg- 
gade'raahSrSja who was also called TailamahSdblrija had 
a sculpture prepared. Two nicely carved images of ladies 
are seen on the opposite pUlar. One of tliem is playing 
upon a long, stringed instrument. The other lady who is 
dwarhsh has held the instrument aloft. The hair styles 
of these ladies may be noted. The bigger lady holds a 
fly^whisk in her hand. 

Two ^aiva 0v£rapilas flank the door of the hall. 
Vishnu riding on Ganida is depicted oo the lintel of the 
door-frame of the hall. Even though there is this ftgure 
of Vishnu 00 the door-frame it can be proved with the 
help of other evidences that the temple was dedicated 
to ^iva. The ChaJukya kings though they were worship* 
pers of Vishnu venerated Brahma, Vishnu and MahSivara 
equally. That is why we hod several forms of ^iva and 
Vishnu represented in one and the same temple. The 
temples of Virfipiksha, MaJLikIrjuna etc., in PattadakaJ, the 
temple of Jaihbulihga at Badami and Koruagu^. etc., in 
Aihoje may be cited as instances in point. 

Swans below the Caves inside the porch, are shown 
as if carrying the structure over them to heaven. A lotus 
is carved at the centre of the ceiling of this porch. 
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Hall 

The hall measures 47 ft. in length and 59 ft. 4 inches 
In breadth. Its roof is supported by 18 pillars exactly as 
in the case of the VirDpSksha temple. The shafts of 
these pillars which have no bases are made of single 
blocks of stone. All the pillars are massive and rectangu¬ 
lar. Bas-reliefs depicting episodes from the RSmSyana^ 
MahabhSrata, KlrStlrJaniya, PahcUatantra stories end some 
social scenes decorate the pillars. A study of the bas- 
reliefs win reveal the dress and ornamenU, domestic life, 
religious trends of the early Chalukyan limes and the 
level of attainment irt the field of an, its appreciation and 
the wealth of the country. 

Elephants over the pillars are shown as if holding up 
the architraves above them. The elephants and lions 
over the architraves carry the roof of the hall. Flying 
Gandharva couples are exquisitely depicted on the lower 
part of the architraves. There is the sculpture of Oaja- 
lakshmi In the first compartment of the ceiling of the cent¬ 
ral bay, and that of a NSga with folded hands similar to 
the one in Cave I at BadSmi in the second compartment. 
On the Other side of the open space are represented the 
dancing images of ^iva and Parvall accompanied by Nandi. 
These sculptures are proportionate and symmetrical hav¬ 
ing good expressive fkces. 

A few of the interesting bas-reliefs carved on the 
pillars are described below. These pillars are numbered 
from their position commencing from the shrine. 

Right side; 1st row, 1st pillar : On the architrave of 
this pillar is a beautiful Gandharva couple flying in air. 
The male and female carry a lotus in their hands. Below 
them are ^iva and PSrvati. The scene of a house where 
a lady pats a parrot comes next. 

Right side; Isl row, Zod pillar: There is the Gan¬ 
dharva couple at the capital, Below the couple are repre¬ 
sented ^iva and Parvati, Next to these figures is a 
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wrestling scene. A little below comes the nocturnal 
scene where husband and wife are seated on a sofa hav¬ 
ing a mosquito curtain. The inscription near the panel 
written in 8ih century Kannada script sugesis that the 
figures were sculptured by &n Badi. 

The exploits of Krsh^ such as the holding up of the 
GQvardhana moutasn, the killing of the demons Kuvalayl- 
nanda (in the form of ar> elepharit), K5ii (in the form of 
a hone), VnhabhSsura (in the guise of a bull) and 
Kharasura (in the garb of a donkey) are depicted on the 
other faces of the pillar. 

Krshna sports with the C5pis. 

Right side; In row; 3rd pillar: A beautiful Gan- 
dharva couple holding a lotus and fruits kept in a vase are 
moving in the air. Below them is the scene of Krshna 
newly bom. A Candharva carries the child and places 
it on a mountain (Plate iX). 

Right side; 2nd row; 2od pillar: S*f!rpanakbS com¬ 
plains before Rava^ about her plight at the hands of 
Lakshmana. RUma hits at Maricha with an arrow. 

Left side; Ut row; 2nd pULar: Scene of a hermitage 
probably of sage GaoiaiBa. Monkeys are moving liiiher 
and thither. Bas-reliefs of Indra, Vnjrt, and Ahalyi are 
carved with label ioscriptioos. 

Ufl side; 2im1 row; 1st pillar: The Paftchatantra 
story of 'Tbe Monkey and the Crocodile* popularly known 
as the sifkhmSra Kathd is represented here. It is also 
included in the Buddhist JStakas. Tbis popular story 
narrates how a cunning mordcey paid a cunning crocodile 
in the same coin. From the representation of the story 
in this 8fh century temple it can be sunnised that the 
story was current in this part of the country at least 
during that period. Tins very fable is represented in the 
bas-reliefs at BaUi^vj in the Shimogga district, (Mysore 
State), Borobuduf in Java and other pbces. 

Left side; 2 diI row; 2Dd pUln : Ibe five Hn^vas are 
counsclilng among themselves. Panda is seat^ on a 
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sofa with KuntI and Midri. The male figure sitting 
before Pandu is struck with astonishment. Curious boys 
are peeping through the mosquito curtain. 

Left side; 2nd row; 3rd pillar: Here is another 
Paftchaiantra story viz,, 'The Monkey and the Wedge’. 
Since this story is depicted in the first' half of 8th 
century A.D. it can be presumed that it had gained 
popularity in this pan of the country by that period. 

Amorous couples from social life are executed on the 
pilasters of the hall of this temple as in the cose of the 
VirflpSksha temple. Only the important couples among 
them are noticed below:— 

North Wall: 

1. A lover caresses his beloved by raising up her 
chin. He wears thick wristlets. 

4. This seems to be a Bscchanalian scene. The 
male dressed like a warrior holds the drinking cup in his 
hand. He wears a head-gear that resembles the Maha- 
rSshtrlan pof&fa. His drapery covers only the cblgh. 
A chain adorns the waist of his beloved who has tied up 
her hair into a knot at the back of her head. 

South Wall: 

Tht lovers have dressed their hair in a nice manner. 
They have embraced each other lightly, The male holds 
a drinking cup in his hand. 

Shrine: 

The shrine is located, as usual, at the centre of the 
other end of the hall. A figure of an anthropoid Oaruda 
is represented at the lintel as if flying in the sky holding 
the tail of a Naga in each of his two hands, "niis type 
of Garuda is carved on the door lintels of almost all the 
early Chalukya temples, ^iva and Parvati are depicted 
in a miniature mantapa above the figure of Garuda. 
Nandi is’also shown near iw^. Some dancing sculptures 
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are present on the door^jambs. One of the two auspi- 
dou$ pots (amrtfhkalasas} drawn below these dancing 
figures U iiKonplete. 

Two Dvirspalas. proportionately executed, fiank the 
shrine door. They hold in their hands the same insifu* 
ments but in a dissimilar way. Both of them wear a well 
decorated crown. 

A lihga is installed in the shrine. 

A big lotus is carved in the ceiling over the Unga. 
A pair of pilasteis divides the shrine from the ante¬ 
chamber. Sculptures of ^iva and nrvati decorate the 
central panel of the ceiling. 

Here also, there are ewa side shrines as in the 
ViiOpSksha temple. Both these shrines do not contain 
any cult image in them. 

A perambulatory passage, nearly 4 ft. wide, goes 
round the main shrine, 

The puranic scene vfz.. the liberation of an 
elephant from a crocodile (Caj^ndraiDSksha) is represented 
on a pi liar in the Northern porch. On the other side of 
this pillar is a couple belonging to a rich family. Opposite 
this couple is a pair which consists of a hero and his 
consort. 

Some images decorate the outer waU of the MalU- 
kirjuoa temple. Only a few of them are noticed below:- 

1 . LaJcuji^ is carved at the south-west corner, 
almost in the same position where he Is seen in the 
Virtii^sha temple of the place. He stands, on a demon, 
holding a stick in his right hand and keeps the left hand 
on the hip. Gandharvas are hovering in the air, above 
him. 

Laku]Isa is the twenty-eighth incaroation of ^iva. 

3. GajtsarlBlaka-murti (unfinished). 

5. ^iva daodng. He has four bands and stands 
in an attractive pose. His left upper hand carries a 
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serpent while the right lower hand holds a bell. Gaja- 
Jakshmi is carved above him, 

8. Maribara. 

9 Siva with matted hair. The peculiar style in 
which Siva has tied up his hair merits our attention. 

As already stated there is a great similarity between 
the MallikSrjuna temple and the VirOpSlcsha temple 
previously described. Both temples have the sarrje plan 
and elevation. Each of them has a big hall having 15 
massive, rectangular pillars, puranic episodes and scenes 
from contemporary social life, three shrines, three porches, 
pradokshiuKpatha and the same Dravidian type of sup^r- 
structure with some alteration in the formation of the 
domes. Even in the arrangement of sculptures a msrkcd 
similarity can be noticed. 


3. kX51vi^B^ara temple 
T he lemple of Kiilviivlsvara (Plate X) built with a 
northertr type </.e.. Nigara) of vimSna stai^ds at a distance 
of about 12 ft. to the norih of the MallikSrjuna temple. 
It faces east. Outside, it measures 38 ft. 3 inches east- 
west and 23 ft. north-south. ' A separalcly built up 
Nandimantapa stands before the main pan of the temple, 
in a diUpjdaied condition. Only the figure of Nandi 
and two pillars of the Nandi manupa now remam. 

The temple is constructed out of dressed blocks of 
sand-stone. From the point of its architectural style the 
temple can be assigned to 8th century A.D. 

The superstructure of the temple has no pinnacle. 
The corners of the vimlna are made up of belts having 
the chaitya-window and amalaka designs alternately 
placed- That is, after placing a stone bearing a 
chaitya-window in a layer, the other layer above it ends 
with an Smalaka design and above the amalaka a^n the 
chaitya-window decoration appears. This sort of alternate 
decoration seems to have been employed to break the 
monotony in the structure. The verdcal bands on all the 
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four sides are replete with chaitya-windows. It may be 
noted that there is a difference between the delineation of 
the miniature chaitya^windows on the superstrucnire of 
the Kislvisvesvara temple and on that of the OalaganStha 
temple. 

A sculptured panel of ^iva dancing in the company 
of Pirvati is placed on the eastern face of the vimlna 
above the antechamber. 

The temple has a small manUpa measuring 17 ft. 
S inches in length and fl ft. 2 inches in breadth. 
Miniature temples in the Dravidiart style are cut on the 
east outer wall of the temple. We find here an attempt 
to include the Dravidtan element in the NSgara or North 
Indian style of architecture. 

Qaruda holding the tails of two NIgas is sculptured 
on the lintel of the door of the antechamber. These 
N3gas in anthropoid form have folded their hands in a 
bowing pose. Gah^ and Yamuni stand by the side of 
the NSgas. The swans over the door-frame are shown 
as If carrying the structure over them to heaven. A 
DvIraplU flanks the door of the antechamber on either 
side. These DvSrapiUs ere nearly 4 ft. high. The 
door-keeper stationed at the right side is three eyed and 
has the horn ornament behind his head. The door-keeper 
on the left has the matted hair tied into a knot. He 
holds a battle-axe lo his left upper hand. Both these 
sculptures are richly decorated. 

The temple Is divided into two compartments 
the hall (mantapa)» the antechamber (sukaniii) and the 
shrine. Two pilasters separate the antechamber from 
tbe shrine. Sculptures of Ganapati holding a battle-axe 
and Vaiiha are some of the deities represented above the 
door-fiame of the shrine. 

A Linga executed In black stone is installed in the 
centre of the shrine. 

A sculptured panel of ^iva, ^uvaii and Nandi is 
placed in the centre of the ceiling of tbe hall. The child 
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carried in the arm of PSrvali appears lo be F^rliklya. 
The guardians of the eight quarter are shown round this 
panel. Four hybrid creatures (i.e„ VySfls that are half- 
lion and half-elephant etc.) have held aloft the central 
ceiling of the hall. As usual, swans and dwarfish garland 
caniers decorate the architraves of the hali. 

Three out of the four pillars of the hall bear the pot 
design at their capitals. But the fourth one has a ribbed 
Smalaka at the capital. This recalls a similar decoration 
made on the pillars in Cave III at BadSmi. 

Puranlc episodes from the Bhegavata and ^Wa- 
purSius are sculptured on the faces of these pillars. The 
Important ones among them are as foUows:— 

1st left pillar: Rivina is lifting up mount KailSsa where 
^iva and Plrvati are seated in the company of 
Nandi and Ganas. 

I^iva has clad himself in the hide of the demon 
in the form of an elephant (Gaiisura). 

lad left pillar: Here are depicted the several sports of 
Krehna such as the stealing of butler ftom the 
pots of the Gbpis, the killing of Saka|5sura (demon 
in the form of a cart), KSkHsura (demon in the garb 
of a crow), YamalSrjuna (demon m the form of twin 
trees), DhSnukSsura. K8il and the lady demon 
PCtanS. 

Sculptures of Trivikrama, Vishnu reclining on 
serpent §?sha and Krshna holding up the moumain 
G5vajdhana (lo guard cow«herds from the wrath of India) 
are also carved. 

1st right piller: ArdhanarTsvara (half ^iva and half 
PSrvati). Bas-reliefs of Ganapati and Nandi are 
carved by the side of Ardhar^rtsvara. 

2nd right pillar: The wedding scene of iWi and PSrvaU. 
Brahma, Vishnu and others have attended the 
marriage. 
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Destruction of Tripuilsura by ^iva 

riding a chariot is issuing out his trident from his 
bow, against the demon Thpu^ura shown in the 
form of (owns. Ganapati and Parvati are also 
there in the chariot. Brahma acts as the charioteer. 

Nice sculptures of VySfis ridden by human 
bel ngs are represented at the lower part of the pilasters. 

Sculptures of Ardhar^mra, ^iva (?) with 
matted hair etc., decorate the outer walls of the 
temple. Dwarfs carrying garlands over (heir 
shoulders hover at the upper part of the outer walls. 

4. SANCAMC^AJU TEMPtE. 

The temple of Sihgen^ara stands at a disunce of 
about 50 A. to (he north>east of the KliTviivSsvara temple. 
This temple also faces east. It was originally dedicated 
(0 god Bil^vara (or Vijaylivara) as can be known from 
the inscriptions in the temple. The Chalukya king Vga« 
yidirya built this temple and installed In it a ^ivaJinga 
called Vilay^ara after himself. This king Vijayidiiya 
ruled from 696 to 755 A.D. 

Striking simplicity is the key-note of this temple. 
The massive walls and pillan of the temple which are sug¬ 
gestive of their cave origin are plain and simple. There 
art no ornamental bands of jewellery, floral designs, and 
bracket images as in the caves of Bad9mi nor those pieces 
of sculptures of hybrid creatures, amorous couples and 
puranic episodes that are represented in the temples of 
VirfliriU^ha, MallikSrruna and KiilvifvS^aj a in the same 
village. The big sculptures intended to be carved on the 
outer walls of the Sangaro$5vara temple are leA unfinished 
perhaps due to some unforeseen political disturbances 
during the time of Vijayadi^. 

The temple of Sahgame^ra is big. It consists of the 
main shrine, two subsidiary shrines, a perambulatory pas¬ 
sage around the main shrine, and the hall. There Is no 
antechamber and it is due to (his that there is no pro- 



TEMPLES SCULPTURES 


35 


jection for the vimSoa to the front as in the case of the 
Galagai^tha and other temples in the same village, The 
front and southern parts of the hall have gone down. A 
part of the southern hall is converted into a house and 
is used for residential purposes. 

There are nine windows that admit light into the 
perambulatory passage. Each of these windows has a slab 
pierced into different geometrical patterns that give a 
pleasing appearance to the outer walls of the temple, 

This SangamJsvara temple is rectangular in plan. At 
present the steps on the north side of the hall lead into 
the hall. . 

The shrine now contains a broken Lihga, No sculp¬ 
ture is found on the lintel of the door of the shrine. A 
DvSrapSla flanks either side of the Shrine door. Near 
him is an inscription on the wall, in the 7th century Kan¬ 
nada characteis and language. The inscription at the 
proper left refers to the village of Muga]! and god 
VlJayCsvera. The other inscription incised by the side of 
the right DvirapSla seems to have been purposely erased. 

The walls of the temple are thick and heavy, Un- 
flnished images of Vishnu and VarSha can be seen on the 
north outer wall. The south outer svall alio similarly ex¬ 
hibits an irvcomplete sculpture of GajSsurIntaka while the 
west outer wall displays the unhnished sculptures of Siva 
accompanied by Nandi, and of ^Iva associated by Bhmgi- As 
already expressed some unexpected political disaster might 
have caused these sculptures to remain incomplete. These 
sculptures arc helpful in suggesting the tools used for carv¬ 
ing them out and the stages through which they were to 
pass before they were given a finishing touch. 

Exquisite dwarfs carved below the Caves of the outer 
walls are shown as if they are carrying the superstructure 
of the temple, A sort of fine black plaster covers the 
dwarfs. The free and artistic movements of the dwarfs 
and their expressive faces have enhanced their appearances. 
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Th€se dwarfs, which are likely to be lost sight of, deserve 
particular aneation of (be visitors to the lemplc- 

Tweoiy square pUlare, about 8J ft. high, support the 
roof of the haU of the ten pie. 'Ihe pillars are monoliths 
with oo bases for them. 

Inscriptions 

There are in all six icischptions in the temple. The 
one incised near the left Dvinj^a is already referred to 
above. 

Four short ioscriptions are indeed on the pillars of 
the hail. One of them seems to say that ChaJabbe, con¬ 
cubine of god Bijisvare got prepared three pillars. It 
may also mean that ChaJabbe should sund at this third 
pillar on the analogy of the mention 'Kaihbada SOjeyar 
nSivorggam' occurring in an inscription from Nigivi. This 
inscription is dated in A.D. 1088. 

The second ina^ption records that it is the piUar 
prepared by or belonging to Vidyidiva. 

The third inscription informs that Perggade Pole^ 
yachchi ^nted 51 gold gadyi^ to god Bijlsvare* for the 
preparation of pillars. The fourth inscription states that 
a certain Min5mKma?)(jbh6damma of the BhijSivara 
temple got two pillars executed by the sculptor Pika. 

The inscribed slab sUnding in (he hall belonging to 
Sinda U and dated lq ^aka 1084 (J162 A.D.) is 

already referred to. It gives in a poetic style the history 
of the Sinda family of Eraiftbarige (modem Yelburgi in 
the Raichur district). It is sUted that when Oiimunda II 
was administering over Kisukidu.TO and K^ava^-300 
etc., as a vassal of the ChUukj^ king Nunnmadi Taila 
Ol^at is Taila HI) his chief queen Dlmaladlvi and son 
Achidfva were enjoying the town of Panda-Kisuvojal as 
the latter’s kumBravrtn (an estate given the king to his 
SOD to meet the son’s personal tweds). After describing 
the natural beauty of Pattadakal in lines 56 to 62 the 
iDscriptfon States that D^maJadevi and her son donated 
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300 manor of land in ^aka 1084 (A-D- 1162) for the wor¬ 
ship of god VijaySsrara who was like god VisvS^vara (of 
Kasi) at Kisuvojal that was the Kisi of the south. It is 
also recorded that the donors were prompted to make the 
gift after convincing themselves that the gifts made by 
previous kings were not properly maintained. 

5. CHANDRASEKHARA TEMPLE 

The temple of ChandraHkhara which faces east 
stands about 15 ft. to the left of the Sahgam5ivara temple. 
It has no superstructure over the shrine. 

The temple measures 33 ft. 4 Inches In length and 
17 ft. 4 inches in breadth. It !s divided into the shrine 
and an open hall. A Ui^ga is installed in the shrine. 

One of the DvIrapKJas flanking the door of the 
shrine Is now preserved. A trident-Uke ornament is seen 
behind his head. 

The aiehitecture of the temple is plain. It has 
neither sculptures nor floral designs carved on Its walls. 
It appears that in the niche on either side of the shrine, 
was Installed an image. But no image is seen at present. 

On architectural grounds the temple is assigned to 
circa 750 A.D. 

6. galaganXtha temple 

To the left of the Chandrai^khara temple and a 
few yards away from it stands the temple of GalaganStha 
(Plate XI). It is an imposing building having a high 
superstructure built in the NSgara or North Indian style. 
A marked difference between the vimana of this temple 
and those of the VirDpSksha, SangamSivara and MalU- 
kSrjuna temples could be readily noticed. Vertical bands 
predominate in the case of the superstructure of this 
temple in contrast to the horizontal tiers that is the 
predcmiDcnl feature in the Dravidian temples such as the 
Virupaksha temple in the same place. There is the ribbed 
amalaka occurring alternately with the window design at 
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the four comers of (he viamm of the temple. The htiial 
in the shape of an auspicious jar with a coconut placed 
over it is kepi on a big imataka Id scone that appears 
CO be composed of two pieces. A similar type of amalaka 
can be noticed by (he side the Huchchimaliigudi at 
Aiho|e. 

The vimaw that stands over the shrine and the 
antechamber, has a dilapidated projection to the front. 

A lihga in black stone is installed in the shrine. 
The door of antechamber is well decorated with artistic 
designs. A sculpture of Nauilja is depicted on the 
door-lintel. Drummers are playing upon the drum by 
the deity's side. The sculptures on the lower part of the 
door-jambs are so mutilitated that they do r^t admit of 
verification. One of (he sculptures, is anopied by an 
umbreHa. 

A big perambulaiory passage covered by huge slant¬ 
ing slabs (each slab measuring about 8 ft.x4 (t.) runs 
round the shrine. There are three niches on the outer 
walls of the shrine but rtone of them contains an image. 

As a part of the south wall of (he temple has gone 
down it will be possible from the dila^dated part of the 
wall to observe the method of constructing the walls. 
The dressed up surface of (he stortes was laid to the 
front, one over the other, without any cementing agent 
between them. 

The plinth about 40 fl. in length and 30 ft. in 
breadth before the door of (he antechamber suggests 
that a ball was planned (o be included for the temple. 
But we have no proof Co say, in the present state of our 
knowledge, whether such a hall was ever raised over 
the plinth. 

There is a blind porch at the southern wall of the 
temple. A beautiful sculpture of ^iva as Aadbakisnri- 
ntaka is placed at the porch. Hie deity has eight hands. 
He holds in his right bands, from the (op downwards, 
a sword, second and third hands are in different poses 
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while the fourth one weilds a trident that has thrust into 
the body of the demon AndhakSsura. His left hands cany 
a shield, the trident, the third one exhibits a pose and the 
fourth hand is placed upon the thigh. His dishevelled hair 
is tied up by a garland of skulls. Another garland of human 
skulls passes over his body in the fashion of the sacred 
thread. 

Lion 5 are carved at the base of the p i liars of this porch. 

The temple by virtue of its position, majestic appear¬ 
ance and artistic designs has caught the fancy of visitors. 

The temple of GalaganStha may be assigned to 
8th century A.D. on architectural grounds. 

7. JAMBLUNGA TEMPLE 

The temple of JarhbuMnga is located behind the 
Galaganilha temple. Only a small hall with no ceiling 
over it and shrine now constitute the Jartibulinga temple. 
The bigger hall before the temple seems to have been 
dilapidated. The superstructure of the temple resembles 
that of the OalaganSthe temple bereft of thcamote^a and 
the finial- The temple has no circumambulatory passage. 

The door-frame of the small mantapa has well-cut 
flower designs and auspicious jars. The swans executed 
below the Caves over the door appear to be moving in air 
carrying the superstructure on their back. Five miniature 
temples, each containing l^jvalinga, can be seen over the 
shrine door. 

A miniature temple in the Dravidian style is carved 
at the centre of the door-1 Intel of the shrine. 

A fine sculpture of Najailya is placed on the eastern 
face of the vimcHa over the shrine door. Here NatarSja 
is accompanied by Parvati and Nandi. 

Damaged sculptures of ^iva and Vishnu are present 
on the south and north outer walls of the shrine. The 
sculpture on the west outer wall does not admit of 
identification since it is badly obliterated. 
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This temple •Mikh also faces east seems to have 
been erected along with the GabganStha temple. 

8. kadasiddhC^vara temple 

The temple of KldasiddhS^vara facing east stands 
a few yards to the north of the GafaganStha temple. 
It appears to have derived its present name from an 
ascetic who might have occupied the temple. In (he 
absence of any cpigraphical evidence it is difRcuIt to be 
definite as to which deity the temple was originally 
dedicated. But due to the presence of Harihara on the 
west outer wall of the shrine it was probably dedicated 
to god Harihara. Or it may have had only a ^iva*Uhga, as 
the image of Siva and PirvaH on the lintel would su^st. 
The latter seems to be more probable. 

The temple consists of two pans viz., the haii and 
the shrine. A DvirapSla stands on either side of the 
door. Their images are mutilated in parrs. 

The hall has no roof. 

Finely cut designs decorate the door of the shrine. 
Siva and nrvati are seated at the door-lintel, iiiva with 
four hands carries a serpent and a trident is his two 
hands. He has (he third eye on the forehead and matted 
hair over head. PIrvati is shown to hia left and Nandt 
is seated near him. Sculptures of Brahma and Vlshnu» 
both represented with four arms are carved respectively 
to the right and left of ^iva. 

Images of Gah^ and Yamuni are at the bottom of 
the door jambs of the shrine. Sculptures of ^iva (?), 
Harihara and ArdbanScTsvara are carv^ respectively on 
the south, west and north outer walls of the shrine of 
this temple. The sculpture of ArdhanSdivara is beauti¬ 
fully prepared but its face is damaged. It holds a lotus 
in its left hand and has kept its right hand on the head 
of Nandi. 

The image of Harihara, that has four hands, carries 
the battle-axe and conch In its upper two bands. Its 
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right lower hand is placed on the waist and the left lower 
one seems to hold a piece of cloth. 

The door-keepers at the door of the hall are 
•obliterated. 

9. papanXtha temple 

The temple of PSpanStha or Papanlsa (Plate XII) 
it is also called by the villagers is situated about 50yards 
to the south of the VirQpSksha temple. It faces east. In 
front of the temple, just a few yards away from it, flows 
the river MalaprabhS. 

The temple stands on a basement that is about 6 ft. 
high from the surrounding ground. This basement U 
solidly built of heavy blocks of stone. 

The construction of this PSpanitha temple is 
assigned to about 680 A.D. on architectural grounds by 
Percy Brown, He says that the temple retains the heavi- 
ness found in the cave-architecture at BadSml and does 
not possess the architectural advancement discernible in 
the case of the VirOpiksha temple, He finds no concord¬ 
ance between the plan and elevation of the temple. The 
temple that Is 90 ft, in length has proportionately a short 
superstructure. The unusually big antechamber or inner 
hall and the stereotyped niches without proper spacing 
between one another on the outer walls of the temple 
etc., have led Percy Brown to surmise that the art of 
temple building was in a formative stage at the time the 
PipanStha temple was constructed. But as expressed 
already, there ^es not seem to be about 60 years' 
difference in the construction of the temples of PSpanStha 
and VirQplksha since the same sculptors such as Balad^va 
and Cheiigamma as known from Inscriptions have worked 
in both the temples, and since architect Reva^i Orajia, 
disciple of Sarvasiddhi IchSrya worked in the Paparditha 
temple. Hence the Virtlpaksha temple appears to have 
been erected only within a period of 30 or 40 years from 
the date of the construction of the PapanStha temple. 
Scholars like Percy Brown, Henry Cousens and others 
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hav« observed that the temple of PSpanSlha was originally 
dedicated to Vishnu or Surya and not to ^iva as seen at 
pitseni. For this they advance the following reaaonsi^ 

1) The presence of the Surya image at the back of 
the west outer wail of the shrine, 

2) The presence of AnantasSyi Vishnu on the ceiing 
of the Nandi manupa. 

3) The south DvSrapila of the shrine holds a 
plastered trident that is not natural to Kim. 

4) The Nandi image is not in proper position and 
is placed in the hall at a later date than that of 
the construction of the temple. 

1 have discussed these points in my Kannada work 
■■pattadckalla Gu<ilgo[u’' where I have tried to explain 
that the temple was* even originally, dedicated to $iva. 
I do not consider j( worth-while to repeat my arguments 
here once again. The interested reader may consult my 
Kannada book in this connection. 

The temple consists of a porch, a hall, an ante¬ 
chamber or inrter hall, a shrine, a drtutnambulatory 
passage and three blind porches. The porch, as usual, 
is located at the front part of the temple which faces east. 
There are two pillars and two pilasters In the porch. 

A door-keeper flanks the door of the hall on Che 
either side. The sculpture of the proper right Dvira- 
pSIaka which is badly mutilated, is executed by Bsla- 
dSrsyya as can be known from the inscription carved 
above it. 

On the lintel of the door of the ball is seated 
Gajalakshmi under the makoratiroM (i.e.. an arch formed 
by two crocodiles), ^iva and PSivati accompanied by 
Nandi aie sealed above her. 

The Nandima^pa (hall) has 16 fluted pllars. Their 
cushion shaped capitals resemble those in the caves at 
Badami. Small sculptures, about 2} ft high, are carved 
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tea the shafts of these pillars- Similarly amorous couples 
att carved on the pilasters along the walls- Some of the 
interesUng couples are noted below, taking them in a clock- 
■wise direction starting from the figure one (of the dial). 

). A lady has passed her right hand over the 
shoulders of her husband and has placed her left hand 
<on the hip. She has dressed up her hair like the hood 
•of a serpent. The male wears a crown on his head and a 
drapery covers his thighs. 

8. The hero who holds a sword and shield In his 
hands and wears the MaharSstrian type of pagSfa (head- 
gear) stands by the side of his consort, The shield In his 
hand is rectanglular and appears to have been made of 
leather or steel plates. The sari worn by his consort has 
slipped down up to the knee. 

11. The male plays upon a musical instrument by 
two fingers of his right hand. The instrument held by 
him resembles the tfUrubS or sSraAgi. But here the 
musical instrument is being played upon by the finger 
and not by the bow. 

12. A lady i# playing upon a tambourine or slrar 
the lower part of which is placed upon the dwarf, near her. 

13. A lady playing on a flute. 

The image of the bull placed at the hall is well 
polished and richly ornamented. 

Sculptured panels of Cajalskshml, Niga and Vishnu 
reclining on Ananta and a lotus axe carved on the ceiling 
of the central bay of the hall, The eight guardians of 
the quarters are represented by the aide of Vishnu. 
Beautiful carvings are seen on the architraves of this hall- 
Garland carriers are also depicted on the beams- 
Hcnry Cousens observes in his ‘Chalukyan Architecture* 
as fdlosvs:—‘The beams, between the cdling panels of 
the larger hall, are most exquisitely carved and decorated 
in hanging arebesque, it being some of the richest work 
of its kind in western India”. 
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Anthropoid Cam^ hoidlng the tails of NIgas is 
^own OD the Untei of the door of tbe^antedumber. 
Saiva Dvarapalas guard the catrance. A trident or horn¬ 
like ornament decorates the hind part of the head of the 
right door-keeper. Both the door-keepers that are richly 
ornamented have three eyes. 

In the ceiling of the antechamber or the inner hall 
are the sculptures of a Niga, like the one in Cave I at 
Bad£mi end of NatarSJa. This Nataraja who has four 
hands wields the trident and serpent in the upper two 
hands and the lower two hands move freely in an artistic 
style. He Is accompanied by his consort PSrvati. 

At the lintel of the shrine door is an image of 
GajalakshmI. Near the fly-whisk close to Gaialaksml are 
seated Indra. Isvara etc., holding (heir flag-sufls surmounted 
by the elephant, bull etc. Images of^tva. Sarya and Vishnu 
are placed in the niches on the south, west and north 
outer walls of the shrine, respectively. A perambulatory 
passage, about 3^ A. broad, passes round the shrine. 

On (he basement wall of (he from porch sculptuies 
of two lions attacking an elephant and elephants flghliilg 
a lion are carved. A look at these sculptures will impress 
upon the visitor what an amount ofdeligent workman¬ 
ship the sculptors have bestowed in executing even such 
minor sculptures. 

A good number of sculptors decorate the outer walla 
of the temple. Among them only the interesting and 
important ones are mentioned below. These sculptures 
are numbered serially according to tbdr position on the 
wall while moving round the temple from the north-east 
comer in an aati<lockwiae direction. 

North wall 

1. Aijuna performing penance "by standing on one leg 
in a panel. He is shooting an arrow at (he hog in 
another panel. 

2. 5iiva and Pirrad io the guise of huoters. 


TEMPLES AND SCULPTURES 


45 : 


W«t wall 

16, The sculpture of Cajlsurlntateka is placed in the 
blind porch. Two artistically pierced stone windows 
are by the side of this deity. 

South wall 

Several episodes from the RSmSyana are depicted’ 
in the form of bas-reliefs on the south wall. Most 
of the bas-reliefs are accompanied by label inscrip¬ 
tions in aichaic Kannada characters of 7th-8th 
century A.D. 

21. Nauraia executed by D5va-Arya. 

26. Dskratha and Va^ishtha. 

27. ViivJmitra takes with him RSma and Lakshmana 
to educate them. 

28. RSma kills the lady demon TStikS. 

29. Daiaratha offers oblation to god Agni (i.e. Are). 

30. Daiaratha hands over the ssvect liquid (pdyata) to- 
KausalyS, The liquid was given to him by Agni. 

31. Birth of Raima. 

32. This seems to be the scene of Visvimitra leading. 
R2ina and Lakshmana to the svaya/hvara of SUE. 

33 & 34. Rama, STlE and Lakshmana go to the forest to- 
spend 14 years in exile. . 

35. ^firpaukhl. Lakshmana cuts off the nose of sGrpa- 
nakhi This sculpture is prepared by BaladJva. 

36. kharadQshana and other demons fight against Rama. 

37. Ravana. His sister ^flrpanakhS complains to him 
against Lakshmana’s act of cutting her nose. 

38. Ten headed REvaija confers with his counsellors. 

39. Sita, Rlma and the golden deer Mlricha. 

40. STt5 being abducted by ^vana. 

41. RSvana with ten heads kills JatSyu. 

42. REma and Lakshmana meet the army of VSnaias. 
Fight between VEli and Sugrtva is shown in the lower 
panel. Rlma has turned his fece aside, being con¬ 
fused about the identities of Vali and Sugn'va. 
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43. Agreement between Rama and Sugriva. Rama 
kills Vlli hy bitting an arrow. 

44. SSrabaadhaoB r.e., bridging the ocean between Lanka 
and the main land. Lakshmara, Rama, Hanumln, 
Vibhlshara and others are carrying blocks of stone 
for the construction of the bridge. 

East waJI 

•4S. The army of the VSaaras (i.e.. rrvonkeys). The 
inscription at the south-east comer refers to RSvadi 
Ov^a, a disciple of Sarvasiddhi AchSrya as the 
builder of (he southern side. 

46. The army of the monkeys is attacking Indrajit (son 
of RIvana) and KumUiakarAa (Rival's brother). 
Please note (he six types of implerrwnts of war 
carved in this panel. 

'47. VibMsha^ Lakkana, RSma and HanumSn. 

'46. The V£nara army attacks Rivana. On the right 
pillar of the eastern porch are the panels depicting 
the coronation of Rima in (he lower panel and that 
of Vibhishana in (he upper panel. 

*The temple of PSpaniiha has a North Indian vimSM. It 
has no finial a( the (op. 

Inscriptions: 

There are about seven short Inscriptions and a 
number of label inscriptions in the temple. A reference 
to some of them is already made. 

The inscription beginning with “Bhb bh5 purusha 
'^duISh" e(c.» incised on the rtorth wall is of particular 
interest. Here a person by name Candhamadan poses a 
‘question which Is as follows 

"O best among men, why have I the face of a hog 
even though other limbs of my body are of gold in 
this mountain called Gandhamitala'’? Later he 
himself answers the dueetion by saying: “I have 
donated many gifts of varigaied nature, but none of 
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the gifts is made by me without a feeling of pain. 
Perhaps it is due to this that 1 have got the face of a 
hog”. The Jctters Gandhamidan appear at the end of 
the inscription. 

OLD JAIN TEMPLE 

This old Jain temple (Plate XIII) stands to the west 
of the village at a distance of two furlongs. It faces east. 
It consists of the outer hall (20 ft. 3 inches x 19 ft,), the 
inner hall (13 ft. 4 inches x 13 ft. 4 inches), and the shrine 
(9 ft. 9 inches x 8 ft. 11 inches). The outer wall of the 
perambulatory passage round the shrine has gone down. 
But only the remnants of its roof can be observed at 
present. A DrSvida type of stands over the shrine. 

The dome of this superstructure is octagonal like the one 
of the MSIegItti temple at BadSmi, There is no crowning 
member at the top of the vimS/ia. 

The temple has a secondary shrine at the top of the 
main shrine. The presence of two Jairta sculptures on the 
north and west outer walls of the temple indicate that ilia 
a Jaina temple. The half elephants in the outer hall are 
similar to the ones irt the IndrasabhS at Ellora (Plate XIV). 

There is a marked simplicity in the temple except for 
the niakaratdrana over the shrine door and a few designs 
and human sculptures on the outer walls of the outer hall 
which also served as the porch. 

On architectural grounds Henry Cousens has assigned 
the date of the construction of this temple to the reign of 
the RIshtrakDta king AmSghavarsha (S14-877 A.D.). In 
the opinion of R. S. Panchamukhi it is built during the 
reign of Krshna I of the same dynasty who excavated the 
marvellous temple of Kailasa at Ellora. It appears that 
the temple was built in about the 9th century A.D. * 

The half elephants in stone, mounted by persons in 
the outer hall are superb and life lihb. A visitor to* 
Pattadakal should have a look at these nice pieces of art. 
They are natural and exhibit the skill of their sculpiors- 
Each elephant wears a forehead decoration and a garland 
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■of bells at iu neck. It holds an uprooted lotus in its 
trunk. 

The door frame of the inner mani^pa is decorated 
with floral designs. Sculptures of ^ankhanidhi, Padmanidhi 
and auspicious jars are carved below its door-jambs. 

Four big and rectangular pillars support the roof of 
the Inner mandapa. A stone ladder similar to the ones 
kept in the Ladkhan temple and the Kontagudi at Aihole 
is placed in this inner mandapa. 

The makaratSrana over the shrine door merits our 
attention. 

Stray Pillar Inscription: 

The pillar inscription standing in the house of Shrl. 

S. Piuar at Pamdakal states that JRSnaiJvichirya, who 
had come from the principality of Mrgathanikihiira on the 
bank of the OangS and resided in the V^aykivara (modern 
‘SahgamSsvara) temple set up a rrtiuh stone pillar in the 
middle of the VyayS^vara, LbkSivara and Trail5k?svaru 
.temples. It was placed to the north of the LOkSsvara 
temple erected by LCkamahid8vi» queen of VikramSditya 
•who had conquered Kafichl, to the west(?) of the 
Trail5k€svara temple constructed by TrallSkamahadSvi, 
mother of Klrtlvarma II and queen of Vikramaditya I! and 
younger sister of Lfikamabidivl and to the south of the 
Vijayfivara temple built by VijaySditya. It records a gift 
•of land to the east of the village of Arahunase In the 
Bejvola-Vishaya for the worship of god Vi|ayl4Vera during 
the reign of Krrtivarmi II. 

This inscription is incised in both South and North 
Indian characters of 8th century A. D. so that it would be 
intelligible to the south as well as north Indian visitors. 

The fact that a person from North India came to 
PattadakaJ in the Sth century A. D. and resided there, 
perhaps as a priest or as a religious teacher, shows the 
extent of religious ties that had been established between 
Karnatak and North India in that period. 


Iff. SOME INSCRIPTIONS 

(With Textj and Summams.) 

About 30 inscriptions are engraved on sculptures., 
pillars, walls and slabs at Pat(adakal. They usually record 
grants to temples. Some of these are interesting as they 
disclose names of royal builders and mention sculptors and 
architects who actually shared in glorifying the art and 
architecture of the Pattadakal temples. The two Hai- 
haya princesses and co-wives of the Chalukya king Vikra* 
mSditya II named L5kamahSdvvi and TrilQkamahSdSvi 
erected the temples of LSkesvara (present VIrapIksha) and 
Traildkl^vara (present Mallikarjuna) respectively. This, 
fact Is revealed by a pilaster inscription In the eastern 
porch of the VirDpSksha temple at Pattadakal which rung, 
as under. 


TEXT 

1. Svasti VlkramSdltya 

2. bhafSrarmmdme Kamcblyinmrine paril* 

3. jisidorS id L5kainahld6vlyar3 

4. ! LSkSivara mSdida sdtradhSrige 

5. mdme perjjeiepu geyda baXikke T visha- 
d. yada vinnilriiga[i ba||igavarttiyanu|i- 

7. pida Schiriya [kSjsari vanarUhi' 

8. Svasti iri Sarvasiddhi Schiri sakala gunliraya 

9. anSka rQpu vSstupitlmahan sakala nishkala sG- 

10. kshirStibhSshitan vastu prSsSda yS^sana saya- 

11. na manimaku^ ratna chQdImani terkana di- 

12. seyS sQtradhSri 

Summary: 

The king honoured the architect (siltradhSri) of the 
LSkevsara temple by performing to him the perjj^rtpu 
ceremony. Next the inscription refers to the architect Sarva- 
siddhi-ichSri who was like Brahma in executing sculptures,, 
and building temples, speaker of correct knowledge and a 




^0 A OUIDE TO THB PATTaDAKAL TEMPLES 

a crest-jewel in preparing houses, palaces, ySgSsana, and 
beds etc. This SarvasIddhi'Schlri built the southern pare 
of the (LdkSivara) lempJe. 

Another pilaster inscription in the same porch discloses 
the name of as the architect of the temple of MahS- 
dSvi, (that is, LftkamahSdevi) who was honoured with the 
,perjjerepu ceremony and was conferred the title TribhuvO' 
.nSchd 'rl by king Vikraraidirya n. 

The other inscription which is carved on a pillar in 
the eastern porch of the VirQpSksha temple and couched 
in two Sanskrit verses praises the famous dancer Achalan 
who was proficient in the Bharaia school of dancing. The 
inscription is* as follows:— 

TEXT 

1. * Bharata nut a vachana rachar^ vi rachita nausSvya 

.2. SihighanSd^na paranata madindhahastl parihlns- 
madO 

3. bhavatySva *Nata$SvyB Bharatamata yutapatuta- 

4. ra vachanSiani prapStSna kuti 15n nata natasai la[h] 
sphutitSnata mastBkarpa(a[ih]ti* Achalan 

Translation: 

The pride of the rutting elephant in the form of an¬ 
other dancer vanishes by hearing the roaring sound of this 
dancer (natasSvya) who is the follower of the work on 
dramaturgy composed by Bharata. The mountain of the 
art of the deceptive dancer is shattered by the falling of the 
thunderbolt in the form of words of the dancer (nata- 
sSvya) expert in the art advocated by Bbaiata. 

The name of the dancer spoken of in the inscription 
is Achalan. 

Another inscription in the same porch refers to this 
Achalan as son of Devayya. 

The undermentioned inscription on the north wall of 
the Plpan3tha temple may be noted. For this iDScrip- 
tion please vide page 46. 
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TEXT 

1. Bh5 bhS pu r u sha iarddai5[h*i parvvatS gandhami- - 

2. lajam hriariya[al... .gStrSni kgna mS sCkararfi 

mufkbaift*] 

3. MaySdattEni dl- 

4. nSni bahdni vividhi* 

5. ni cha adat(amadumntakhy[d)] 

6. tSna mS sQkaram mukhadi [II*] 

7. GandKaroSdan 

A number of puranic scenes depicted on the pillars, 
of the VirQpiksha and MaJlikSrjuna temples and on the 
south outer wall of the PSpanatha temple bear label In¬ 
scriptions. This facilitates proper Identification of the 
sculptures. 

For othei inscriptions at Pauadaka) the reader may 
consult the author's book 'Pattadakalla Cudiga|u' in 
which all the inscriptions of Pattadakal are edited with text, 
and summary in Kannada. 


IV. CONCLUSION 


The temples of Pattadakal display the same sort of 
;axtistic beauty and grandeur as those of other early Cha* 
lukya temples at Bad&mi, Aiho(e and MahIkGu. In the 
held of sculptural art and architectural technic the anti¬ 
quities of Patudakal bear a close resemblance tothcsculp- 
tures and monuments of the places cited above. The same 
lively expression Is stamped on the Patudakal sculptures 
as In the cose of the sculptures at Badimi and Aihoje. 
One can find here a happy combination of two importanl 
faiths VIZ., Shaivism and Valshnavism of the Hindu reli¬ 
gion. Sculptures of Siva, Vishnu, SOrya, MahishSsura- 
mardhini and Canapati are executed, side by side, in the 
temples of Patudakal Irrespective of the faith to which 
the main deity enshrined in the temple belongs. It can be 
surmised from this that the cnu^hasis laid on the exclusive 
worship df ^iva, Vishnu or Saktl noticeable during the 
later period was absent during the Sth century A.D. 

The sculptures representing two opposite forces in 
nature namely the divine and the demoniacal are found in 
the personalities such as RIma and Rlvana, DharmarSja 
and Duryddhana, KfShna and K5ii etc., while depicting 
episodes from the Rlmayaiu, MahSbhlrata, BhSgavata 
and other purSnas. The purpose in carving these sculp¬ 
tures on the pillars and walls of the temples at Pattada- 
kal and other places was perhaps to hold a mirror to the 
good and evil in life and to guide the people in the path 
of righteousness leading to spiritual Ajlfilment. 

As (he sculptures at Pat^dkal reveal to us the co- 
mingllng of different faiths during the early Chalukya times 
similarly they throw light on the dress and ornaments, 
social and religious life of the period to which they be¬ 
long. The way in which literature depicts the social life 
of the people through the vehicle of words, the temples at 
Panadakal, in the like manner, bold a mirror to contempo- 
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tary Mfe through their various sculptures of gods and god* 
desses, demons, Gandharvas and Kinnaras. dwaris (ganas), 
and pairs of lovers etc. A glance at these sculptures will 
bring home to our mind the several modes of dress and 
ornaments the contemporary people wore and the religious 
faiths and social habits they cultivated. 

The sculptures at Pattadakal pulsate with life. Senti¬ 
ments such as ferocity, anger, love, horror, pity etc., are ex¬ 
pressed vividly on the faces and in the actions of the persons 
whom they represent. The special feature of these sculp- 
tures is that they are proportionate and gracefully carved. 
The male sculptures have a broad chest, long and stout 
hands and legs. Their faces are plumpy and broad. Well 
cut garments and ornaments decorate their body. One 
may fail to notice the intricate exuberant artistic skiJI such 
as that found in the sculptures in the Hoysafa temples at 
ilfl|?bi<| and B?lor in the execution of the sculptures at 
Paitadakal but the images of the latter place have their own 
grace to exhibit. As already stated they are proportionate, 
graceful and true to life. Tliere is a sort of restraint in 
their execution. The abnormal heightof the main sculp¬ 
tures in the caves at BadSmi is retained to some extent in 
the sculptures of the door-keepers at Pattadakal. Tlie icons 
of men and women and those depicting pu^pic episodes 
at Pattadakal exhibit a normal height and stout physique. 
The Chaiukya art discernible in the caves and monuments at 
fiadSmi, MahIkCu and Aihoje has expresessed itself with 
progressive vigour, in various forms, in the sculptures at 
Pattadakal. Each one of the sculptures at Pattadakal dis¬ 
plays the traits of early Chalukyan art. 

A comparative study of the sculptural art and architec¬ 
ture of the Pattadakal temples and those of Pallava caves 
and monuments at Mabibalipursiu and KShchi reveals that 
the sculptures at Pattadakal are of a higher order than 
those of the other two places. Perhaps this might be 
partly due to the hard granite rocks out of which the sculp¬ 
tures at Mahabalipuram arc carved. It is rather difficult 
to chisel on hard rocks and to arrive at the desired results. 
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Mortover, the sculptures executed in relief fromthe granite- 
rocks at Mahabalipuram do not give proper contrast 
between the background and relievos as in the case of the 
sand-stone sculptures at Patiadakal, Badami and Aihole.. 
There is no doubt that the panel depicting Arjuna's pe¬ 
nance, the monolithic temples or the so-called Pindava 
wrftflj and the Shore temple at MahSbalipuram are some 
of the best performances of the Pallava sculptors and 
architects. The scene of Arjuna's penance is a beautiful 
composition in stone based on the great poetry (mahS- 
kavya) of Bhlravi. The famous rathas attributed to the 
PIndavas exhibit the architectural attainment of Ihc Pal¬ 
lava architects and the structure and the very conception 
of erecting it on sea-shore against the endless grandeur and 
azure background of the sea are marvellous. But the gra¬ 
nite rocks out of which the cave temples of Mahabalipuram 
are excavated, as already expressed, have not admitted due 
to their hardness, an attractive appearance to the sculptures 
in them. Bui in the case of the temples at PaUadakal the 
material used was different, It was red sand-stone that 
yielded to the deft handling of the early Chalukyan sculp¬ 
tors and ardiitects. The accomplished sculptors of 
Patiadakal have enlivened the sculptures by working on 
a soft stone in a symmetrica) and graceful manner. The 
softness of the material has helped the sculptors to give- 
AjH scope to their conception of their gods, goddesses, 
men women etc., which they wanted to portray. It may 
not be a tall clairri to say that every sculpture at Pattada- 
kal is a lyric full of rythm and radiating elegance. 

We may now examine the art displayed in the Pal¬ 
lava temples of Kellasanitba. Vehka|8perumSja, etc., and 
their sculptures at KareW, the capital of the Pallavas. 
The soft sand-stone which forms the building material of 
these temples are rapidly getting disintegrated due to the 
action of weather. This sand-stone is softer than 
the one used in building the temples of Pattadakal.. 
Fully aware of the softness of the rock the builders of the 
Kaftchi temple have used two bands of granite slabs— 
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one at the ground level and the other at Ihe top of 
the adhisihZna (base) so that the strength of the walls 
could be reiamec for a longer time. It U also due 
to this reason that the sculptors of the KSfichi temples 
have applied plaster to the sculptures prepared by them. 
But the plaster applied subsequently by the ignorant 
people has marred the images. Though at places the ori¬ 
ginal sculptures are brought to view due to the loss of 
plaster and there is similarity between the early Cholu- 
kyan sculptural art of Patudak&l and that of similar art of 
the Pallavas I am constrained to say that the art at Pattada- 
kal is superior to that of KSAchi. Dr. Herman Ooetz» 
a noted art critic of this day observes about the KSftchi 
temples in his book entitled “Art of the World; India" as 
follows: 

"In comparison with these works (of Mahabali- 
puram) the sculptures of the Kanchi temples mark a 
visible decline. They are shorter and much more 
agitated^ the composition becomes rather overcrowd¬ 
ed and restless, the number of subjects has grown 
to a comprehensive pantheon as well as historical 
cycles (Nandivarman’s II rise to power and royal 
career, on the walls of the VaikunUthaperumS| 
temple). But on the other hand the hgtites often be¬ 
come grotesque, the faces are dull, poses without 
nerve, the compositions become stereotyped. There is 
nothing of the charming ingenuity and joy of life, 
nothing of the originality of the sculptures of the 
MSmalla period". 

Pattadakal, one of the treasure houses of the early 
Chalukyan art and architecture, claims a prominent place 
in the architectural map of India. A well metalled road 
now connects this forsaken abode of art with the Badami 
Railway Station. All the interested visitors to Pattadakal 
who went to the place with a considerable amount of dis¬ 
comfort prior to the oonstrucUon of this road, as the 
visit-book reveals, have unanimously expressed the neces¬ 
sity of thf road. It is good that we have now realised 
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the long cherished desire of a good road to Pattadakal. 
Other amenities of life such as a well-mamtained hotel 
with boarding and lodging arrangements, a Travellers' 
Bungalow, a good library of travel books and light lite¬ 
rature etc., if provided at Pattadakal will certainly attract 
streams of visitors from every, nook and corner of the 
world. With the growth of tourism in India the import- 
tant temples of Pattadakal cannot be lost siglit of any 
further. It is believed that the Central and Slate Govern- 
menu will take up the question of popularising the monu- 
menu of Pattadakal in right earnest by affording all faci¬ 
lities for the stay of the visltdrs at,the place and to make 
them reach the village in comfort. 

It is suggested that the department of the Archaeologi¬ 
cal Survey of India should appoint guide lecturers at 
Pattadakal to introduce to iheivisitors the significance of 
iheicolpiufcs, temples and inscriptions in their true histori¬ 
cal perspwtlve. It is further hoped that the same 
department, under whose care the monumenU at Pattada- 
kal are. will take immediate steps to,preserve the sculptures 
(tern further decay by applying preservatives. 

An asphalt road linking up Pattadakal with the 
Badami Railway Station and Bagalkot Will attract a larger 
number of visitors and bring the hisiorfcal and cultural 
relics of Pattadakal into greater lime-light. 
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A Group of Temples (p. 10) 
















An elephant attacking a horse, VirQpak&ha temple (p. 16) 




Plate IV 








Havana lifting up Kailasa, VirQpSksha temple (p. 19) 








Nataraja, Vlnipaksha temple (p. 21) 
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^iva, VirOpSksha temple (p. 22) 








Mallikarjuna temple, South view (p. 25) 






A Candharva couple on a pillar, MalMkSrjuna temple (p. 28) 
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Knitviftve^ra temple, South-«asi view (p. 31) 
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Ga[agaQ5tha temple, West view (p, 37) 
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PapajiStha temple. South view (p. 41j 
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Old Jain temple, South view (p. 47) 
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AbalyS: Wife oCthe sage Gautama. She wa$ seduced by 
god India, the king of the gods and as a punishment 
for her infidelily was turned to stone. Deliverance 
came to her when Rama on his way to the forest 
touched the stone with his feet. 

Amorous couples: Hie Indians never considered the plea* 
sures of the body as something to be totally eschewed. 
Sex is associated with one of the four Asramas^ 
OrhasthSsrama. They thought that it was a part of 
the divine scheme of things: the Grhastha must have 
at least a son for the sake of his own salvation and the 
propagation of his family. So sex, in its own place, 
was of paramount importance for the Indians. But 
it was only a stage In the process of rising to the 
heights of Vlinaprastha andSarhnyisa. Delineation of 
such hgureacan be seen at Klrll etc., and in a greater 
degree during the Oupta and Chalukyan times. 

AatechiiintKr: A small structure immediately before the 
shrine. It is between the shrine and the hall. 

ArddhsoSriivara: This is a composite structure of ^iva and 
Plrvati who represent the male and female energies in 
the world. This is an attempt to describe the origin of 
creation. This is also an attempt to combine god i^iva 
and goddess ^akti, respectively, whose followers are 
many. In order to avoid the difference between the 
two cults the ArddhanSrT^vara image was conceived. 
Icons of Harihara and DattatrSya are other attempts 
in this direction. 

Bhishma: He was the gr&nd-uncle of the PSndavas and 
the Kauravas. He is known for his oath to remaina 
bachelor throughout his life, > He was a great warrior 
and led the army of the Kauravas against the ?9ndavas. 

DvSrapilakas: Door*keepers-~MeQ for gods and women 
for goddesses are stationed flanking the doors of the 

s 


58 


A GUJDE TO THE PATTADAKAL TEMPLES 


shrine, antechamber and the outer door of the temple. 
They hold in their hands the instruments of the deity 
enshrined. 

Gajalakshmi: Goddess bestowing happiness. She, hold¬ 
ing lotuses in her hands is represented at the lintel of 
(he shrine door, sluice of tanks, etc. She is associated 
with elephants who bathe her with water-pots held in 
their trunks. 

GaJisuriDtaka: ^iva clads himself in the hide of the 
demon in the elephant form (GajSsura). This feat 
discloses the might of the deity. 

Gaj^ndramSkshi: AjSmila who was a devotee of Vishnu 
was once caught in the jaws of a crocodile. He prayed 
to god Vishnu to rescue him from the danger where¬ 
upon Vishnu immediately appeared on the scene 
mounted on Garuda and saved the life of his ardent 
devotee, AjSmila. 

Gandbarvas: Heavenly garland bearers mostly shown in 
couples. They are represented as descending from 
heaven to garland the deity on earth. 

Gaiiga and Yamuna: The holy rivers Ganges and Jamuni 
are executed at the entrance of old temples in the 
Gupta and early Chalukyan temples. Gan^ stands 
OD a crocodile while Yamuna stands on a tortoise. 

Hlranyagarbha: Literally a golden womb—a mould in 
which the donor used to ait at the time of making 
the gift. This womb was later on made over to a 
priest. 

Hiranyakadpu: A demon having the bed of gold. 

doorkeepers in Vishnu's abode (Vaikuntha). being 
cursed, were bom as Hiraijyaka^ipa and Hiranyaksha. 
Hiranyakaiipu was killed by god Narasiihha on the 
threshold at sunset. 

Indrani: Wife of Indra. Here she holds an elephant-staff 
in her hand. The elephant is her husband's (as well 
as her) vehicle. Here she is depicted on the south- 
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ern wall which is suange. Her right place is oa the 
east wall. 

Kama: God of love with an enchanting personality. He 
symbolises youth and the amorous life. Sculptures of 
Kama and Rati are represented at the lower part of 
door-jambs. For example, temples at BSdSmi, Unkal 
and other places. 

KiDfiara couple: Heavenly husband aad wife that have 
eternal youth and beautiful appearance. The female 
in the couple usually has the horse's face and body 
of a human being. 

KirSt&rJuolya: This is an epic in Sanskrit composed by 
BhBravi. It describes the fight between a hunter 
(really god ^iva in the garb of a hunter) and Arjuna 
who was performing penance to win the favour of 
^iva who gave Arjuna the PSiupatSstra. a powerful 
weapon, being pleased with his devotion. 

LakujUa: This deity is the twenty-eighth incarnation of 
^iva. His Origin is associated with KarySvarShana 
(Modern Karvan) in Gujarat. He is naked, holds a 
stick in his hand and is at times accompanied by 
serpents. 

Ung&dbhavami'rti: God ^iva in liuman form is represented 
in the body of a lihga. There is a puranic legend 
connected with the greatness of this linga. It states 
that Brahma and Vishnu failed to find out the top 
and root, respectively, of this divine Linga. 

MakaratSn^a: An ornamental arch over the door or 
niche fonned by strips issuing out from the mouths 
of two mythical crocodiles. 

Niga: An inhabitant of the underworld. He is believed 
to be handsome. Several stories are woven round the 
Nagas and Naginis in the PurSnas. 

Narasiihha: An incarnation of Vishnu with the upper 
body of a lion and the lower part of a man. He kills 
Hiranya-Kasipu. 


60 


A OUIDB TO THE PATTAOAKAL TEMELES 


NaUrSja: It is believed that nSfya or the an of dancing 
has its origin in god ^iva. The impassioned and 
seemingly impetus dance attributed to him at the lime 
of the destruction of the world, with its simplicity 
and delicate charm has been a &vourite theme of 
sculptors in ancient temples of ICarnStak. 

He is represented as dancing upon (trampling 
down) Apasmarapurusha who stands for all that is 
unlovely and odious in creation. 

PagotS: A head'gear formerly common in MahSrSsliti a. 

Pidmajiidhi: This is one of the nine n/Ms who are mas¬ 
ters of wealth. He is stationed at the entrance into the 
temple. He holds a lotus in his hand. The money 
purse passes over his head. 

Padmanidhi who is dwarfish, is a follower of 
Kub?ra, the god of wealth. 

PaTicbalaotra: A Sanskrit work composed by Vishnu- 
iarma. This work imparts moral lessons through 
stories. It has been tianslated into several languages. 
Many of these stories are found In Buddhist JStakas. 

Perambulatory passage: A small passage for the devotees 
to go round the shrine. 

PbiRBcle: The crowrting member of the super structure 
over the shrine. 

PurSnas: Religious books written sometimes on the basis 
of historical facts, Utcrally speaking the word means 
the history of past events. They helped to populariie 
the primacy of spiritual values and to impart high 
moral tone to human actions. 

Ravaiu lifting Kai^sa: Rivana who was an ardent devo¬ 
tee of god ^iva once desired to remove the Kailasa 
mountain to his capital Lahl^ so that he may have 
the Mariana of ihe god whenever he desired- So he 
tried to lift up the mountain on which Siva was 
seated in the company of hfs consort Parvati, the 
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gands and the animal world, ^iva did not like tbe 
arrogance of the demon king and brought him to his 
senses who at last gave up the attempt. This has been 
a favourite theme of the sculptors. 

^ahkhaiudhi: He holds a conch in his hand. In other 
respects he resembles Padcnanidhi. 

^Ivagaoasj Dwarft always making merry. They are associ¬ 
ated with ^iva- Their jubilant moods and fr« 
movements of body have been designed to inspire in 
the minds of the onlookers to lead a care-free life. 

Silryi: Sun-god of tbe Indians. He rides a chariot mov¬ 
ing among the clouds. His chariot is drawn usually 
by seven horses. Aruija is his charioteer. Sdrya is 
accompanied by two lady archers who are UshS and 
PratyushS. 

TIIHttaiDa: A heavenly dancer in the court of Indra. 

UitarSpaths: Land north of the Vindhyas. This is known 
as ArySvarta i.e., the region where the Aryans settled 
first. 

VlmSiii: Superstructure over the shrine. It is different 
from the gipura which » structure over the gate of 
the compound wall. Now-a-days people take the 
vhnSrta to be g^pura. 





PATTADAKAL TEMPLES 

AS APPRECIATED BY DISTINGUISHED VISITORS. 


1. “One of the most important temple groups in India". 

—Joseph Campben, 

New York CUy. 

2. “We have found here more beauties than we have ex¬ 
pected even in such a beautiful country os India". 

n'IO-1954. & Mrs. Pablo S<hlBmger> 

Buenos Aires, Argentine. 

3. “Pattadakal enjoys a wealth of sculpture and temple 
architecture most unique*'. 

Oct. 5, -H. UIo Calg, 

Topero, Kauses, V.S.A. 

A. , We were all struck with wonder and awe at the 
grandeur of the beauty of designs. It is rather diffi¬ 
cult to imagine the master hands who have built these 
temples_’* 

25-11 -1954. —M. R. Pa landc, 

Executive Editor, 
Bombay District Gazetteer. 

Bombay. 

5. ”... .Ttie temples of Virupakshs and Sangameshwar 
are really superb, and the few hours spent here are 
reaJly inadequate, as One whole day at least is neces¬ 
sary to go around the temples.” 

—A. P. Venkateshwaraji, 
Indian Foreign Service. 

6. "There is certainly no more interesting place in India 
than Pattadakal. To visit these ancient shrines with 
their beautiful sculptures and magnificicnt conception 
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U one of the deepest and most rewarding experience 
which India reserves for the venturesome traveller'*. 

2-12-55- —Marshall H. Stone, 

University of Ckica^, U.S.A. 

7. "These temples of Virapaksha and Papanath are 
exquisite Iti conception and execution; and the others 
also fill one with a deep sense of admiration, almost 
exaltation". 

3542-55. -P-»* Nayak, 

Municipal Cmmlssioner, 

■ Bombay- 

$, ".... These temples arc among the best one can find 
anywhere in the world. I wish they would be better 
known to give pleasure to more people and make 
Indians proud to have inherited such unique 
treasures.^’ 

—E. Schlcsinger, 

(Vienna), Bombay. 

9. "We have already seen in the whole of India 
many old holy and fine places of historical interest. 
But only here we feel a so Intensive love of the Indian 
art and religion 

3. November, 1956. -^Bouller F. Slnet, 

Professor of Philosophy, 
French College, 

Pondicherry. 

C. M. Anlles, 

Professor a P Insiliui Francois, 
Pondiekerry. 


(Extracts from Visitore’ book.) 




SFXECr BIBUOGRAPHY 


I. Chalukyan Architecture. H. Cousens. 

1. Indian Architecture 

(Buddhist and Hindu Period). Ptrcy Br^wn. 

3. History of Indian and 

Eastern Architecture. James Fergussson. 

4. Report of the First Season’s Operations 

in the Belgaum and Kaladgi Dist' 

ricts, Jan.—May, 1874. James Burgess. 

5. Art and Architecture of India... .Ber^amin Bav^land. 

6. Indian Antiquary Volumes VIII, IX & X. 

7. Art of the World: India. ff. Qoeit. 

8. Bpigraphia Indica, Vol. III. 

9. The Historical Remains of 

PattAdkai (An article). B. S. Banc/ianiHkhl. 

10. Journal of the Bombay Branch 

Royal Asiatic Society, Vol. XI. 

n, Pallava Architecture. A. Bea. 

12. Mahabalipuram.C. Slvarama Murihi. 

13. Pattadakalla Gudigalu. A. M. Amigeri. 













book fhat U ikiU is buia Hock'" 



GOVT. OF INDIA 
Depaftment of Atchaeolo|y 

NEW DELHI. 


PleMd help uB to keep the book 
oleikii end moving. 



